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XPOSITION OF MANUFACTURES AND 

INDUSTRIAL ART.—MANCHESTER SCHOOL 

OF DESIGN, ROYAL INSTITUTION.—The Exposi- 

tion will embrace specimens of the various Manufactures 

of the kingdom, and other works, either ancient or mo- 

dern, — or domestic, which show the application of 
the i es of Art to any branch of production. 

The Council of the Royal Institution having most libe- 
rally granted the use of the whole of their extensive gal 
leries for the purpose of the Exhibition, the Council of 
the School of Design will now have the means of carrying 
out their object on an extended scale, to offer contribu- 
tors every security for their deposits, and the means of dis- 
playing them in the most effective manner. They also pro- 
pose to follow the plan of the Parisian and other Conti- 
nental Expositions, by affording every facility for infor- 
mation to visitors, as to the address of the contributors, 
and the prices of the articles. 

The Council have also the pleasure to state that they 
have entered into arrangements with the Editor of the 
Art-UNIoN Journal, to issue an extra number of that 
important and influential publication early in January, 
extensively illustrated by engravings on wood, embracing 
views of the interior of the Royal Institution, the princi- 
~ prize-designs and selections from the specimens of 

ritish manufactured articles, contributed for exhibition 
by the various manufacturers of the kingdom. 

_ The Exposition will open early in December. Persons 
intending to exhibit their productions are requested to 
communicate their intention and the nature of the arti- 
cles, that provision may be made for their proper disj®ay. 
All contributions should be forwarded immediately. 
All expenses of transit defrayed by the Council. 
Grorce Jackson, Honorary 


ANCHESTER SCHOOL OF DESIGN.— 
EXPOSITION OF INDUSTRIAL ART, &ec. 
—The Council regret that, owing to the difficulty they 
have experienced in obtaining a suitable buiiding, in 
which to hold the Exposition of Manufactures, in con- 
nexion with the Prize Drawings of the Students and 
others, they have been compelled to postpone the Exhi- 
bition beyond the time originally announced; but they 
have great satisfaction in now stating, that the Council 
of the Royal Institution have most liberally pomet the 
use of the whole of their extensive galleries for this pur- 
ay at the close of their present Exhibition of Pictures. 
he Council have, therefore, determined to OPEN the 
EXPOSITION of INDUSTRIAL ART on the Ist of 
December, and they respectfully solicit the aid of manu- 
facturers and others to render it efficient. 

The Council will now have the means of carrying out 
their object on an extended scale, to offer contributors 
every security for their deposits, and the means of dis- 
playing them in the most effective manner; they also 
propose to follow the plan of the Parisian and other Con- 
tinental Expositions, by affording every facility for in- 
formation to visitors as to the odivess of the producers, 
and the prices of the articles. 

Gro. Jackson, Hon. Sec. 


OYAL BIRMINGHAM AND MIDLAND 
COUNTIES ART-UNION, 1845. 


PATRONS, 
Her Masesty THE QUEEN, 
His Rora, Higuness Prince ALBERT. 


PRESIDENT, 
Tue Ricut Hon. tHe Lorp CaLTHoRPE. 


CHAIRMAN OF COMMITTEE, 

The Hon. and Rev. Grantham M. Yorke. 
Honorary Secretary.—J. B, Hebbert, Esq. 
TREASURER.—W. Beaumont, Esq. 

Office, 118, New-street, Birmingham. 

The Managing Committee have thought it desirable, 
for the present year, not to make any ent for 
providing an Engraving as heretofore; the w of the 
funds subscri will, therefore, after payment of the 

ry exp , be distributed in Money Prizes, to 
be devoted to the pues of Pictures, under the Rules 
of the Society, so far as they are cable to its present 
position. Henry VAN Beare, Secretary. 

Subscriptions received at the Central Office, 118, New- 
street; at the Society of Artists, Athena#um Rooms, 
Temple-row; and by the various Agents in 
and the adjacent towns. 














IVERPOOL ART-UNION, 1845.— 
President, the Right Hon. the Earl of Szrron. 
—The Subscription Lists of this Association are 
now open, Since its establishment in 1834, the sum of 
£9614 been subscribed, to which the further sum of 
£2690 was added by prizeholders, making a total of 
£12,304 beyond the amount of the usual sales during 
the Exhibitions, expended in the promotion of the Fine 
Arts, than which, it is presumed, nothing more strongly 
in favour of the utility of such Assoc can 
. This Association is composed of subscribers of 
£1 and upwards. Every member for each £1 subscribed 
is entitled to ong chance of obtaining, at the distribu- 
tion of the Funds, at the latter end of December next, 
one work of Art. 
Prospectuses may be had on application to the Se- 


cretary. 
Parties resid at a distance may forward their 


shbscriptions . ‘ost-office orders, made payable to 
the Secretary, Mr. James Palmer, Slater-court, Castle- 
street, Liverpool. 


By order of the Committee, 
James PaLmeEr, Secretary. 
Liverpool, October, 1845, 





TO ARTISTS, 


ISTORICAL PAINTING. — PREMIUM 
ONE THOUSAND POUNDS, 

Ong THousanp Pounps are hereby offered to the 
Artist who shall produce the best OIL PAINTING of 
the ‘Barrism or Cunist,’ by immersion, in the River 
Jordan, to illustrate the accounts of the Ev ists :— 
Matthew, 3rd chapter, 13th to 17th verses; Mark, Ist 
chapter, 9th to Lith verses; Luke, 3rd chapter, 2lst to 
23rd verses; and the following lines from the first book 
of Milton’s “ Paradise Regained” : ee 


— 
The prophet do him reverence, on him rising 
Out of the water, heaven above the clouds 
Unfold her crystal doors,” &c. 


Lines 79 to 85; again, line 288 :— 
* As I rose out of the laving oarege it as 

It is required that the size of the work shal not 
less than 13 feet by 10, nor greater than 15 feet by 12; 
that the two principal figures shall be at least as large as 
life; that the time s be either immediately before 
the immersion, while John is uttering the words of ad- 
ministration, or immediately after it, while John and 
Christ are ory | og water to the depth of about 

-fifths of their height. 
ee ears, from this date, will be allowed for the 
completion and sending in of the pictures. They must 
be forwarded—in frames not exceeding two inches in 
width—to a place in London hereafter to be advertised. 
The whole of the works will be publicly exhibited in the 
Metropolis for a period of time, not exceeding two 
months, during which Ge competing bye ( 80 
eir own judges) 8 successive ¢ 

ee the number of the te ngs to Fivg, outof which 
we will select the one tow ch the poche hese’ 

With the view of obtaining suitable tion 
for the Exhibition, it is requested that the names and 
addresses of all Artists intending to compete, together, 
if possible, with the size of their pictures, may be sent 
to either of our addresses by the Ist of January, 1846, 
when the precise mode of ination will be advertised, 
and the money funded for this specific object, in the 
names of three respectable individuals in London, whose 
names will be published; and, in the meantime, refer- 
ences will be given, if required, both in London and 


Edinburgh. 

The competition is o to Artists of all nations. 
The £1 stil be paid to the successful com itor 
before the close of the Exhibition ; the picture and copy- 


it to become our property. 
tpl care will be taken of the paintings; but 
we cannot hold ourselves in any case of in- 
jury or accident ; nor can we defray any of the expenses 
of their conveyance or removal. 
LL, 
~~ Aikali Works, South Shields. 


Cuassne do _Birming! 
April 3, 1845. 


*,* The Editors of Foreign Journals are respectfully 
requested to copy this announcement. 





[HE BRISTOL EXHIBITION (which has 


on the 18th of December.— ORKS OF ART WILL BE 
RECEIVED BY MR, GREEN UNTIL THE 10th. 
Those Gentlemen who have been invited, and intend to 
contribute, are requested to communicate with Mr, 
Green immediately; and such as wish to send Pictures 
will please to write to Mr. Mitchill, Royal Albert Rooms, 
Bristol, who is now receiving Subscriptions to the 
Frise, receiving en Ragroving-—’ Cussearien Cneipering 
» rece an 
the Rowleian M88.’ Peinted’by J. Lewis, Esq. To 
be E ved by Epwarp pee . 


n ts for the Union: Messrs. Rowney 
Ration: Mr. Brown, 163, High Holborn; Mr. 
Miller, 56, Acre; and Mr. Watson, 201, Piccadilly. 


oe eae 

CKERMANN’S RGET ME NOT, for 

ye ~ be bound ia he richi gilt, price its 
THE CLANS of SCOTLAND, Vol. 1 (Parts 

1 to 12), richly bound in morocco, with appropriate orna- 

ments; 4to edition £10, folio £16. 16s.; to be completed 


in 24 nos, 

LINE of MARCH of a BENGAL REGI- 
MENT in SCIN DE, 23 feet long, coloured, 21s. in a case. 

THE MARINER’S COMPASS. By M. H. 
Barker, Esq., for the use of the Navy, and World 
at large; with diagrams, in a case, e Be.; by the 
Author of “ The Union Jack Displayed,” 2s. The United 
Service Wafer (the Union dck) price 6d. per packet, 
Ackermann and Co., 96, Strand, London, 


ss 








FIDDLE-FADDLE'S TOUR!! 
A FACETIOUS GENTLEMAN'S SENTI- 
MENTAL TOUR, in search of the Amusing, the 


A le, and the Pict » Two hamorous and 
apirited Etchings by Putz, with four other roy 


on Steel. In foolscap octavo, cochineal cloth extra, 
leaves. Price 5s. 
Just the book for a winter's evening. 
il. 


THE FRENCH NOUNS, 
In 18mo., cloth, price Two . 
LE LIVRE DES NOMS, OU LE PETIT 
ASSISTANT FRANCAIS, Par Mademoiselle Conatis, 
ttle is to lessen one of the 


Sihoalties of the French language 
ant that of etingeioking the GENDERS of the nouns. 


Its very general adoption in the numerous 
thro shoes England sufficiently testifies its usefulness. 
It will prove a valuable addition to the elementary French 


hool-books now in use. 
a London: George Virtue, 26, Ivy-lane. 





CHEAP AND ELEGANT CHRISTMAS PRESENTS. 
URN hy Hilf. tye 4 DE ead hor vty 
ing, wan gilt Giges,-enth vahenas cine in itself, , 


Evenings with the Old Story Tellers .....+++++++ 
orthern M 

Shadowless 
Lives of 


Feoaaccoa eco c@aacccas 


OEE ERE CREE 


Men, Undine, Liesli, 1 vol 
Det Series oo. ccc ccceceseves 
Qnd Beries ....ccccsesesecece ° 

’ Entertainments ........+..+ oeapaee 

, and Romances by the Baroness 
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358 THE ART-UNION. Decale 
ASSOCIATION ee 


THE PROMOTION OF THE FINE ARTS IN SCOTLAND. 


FOUNDED IN 1833. 





COMMITTEE OF MANAGEMENT FOR THE YEAR 1845-46. 
HE RIGHT HON. THE EARL OF STAIR. SIR GEORGE M‘PHERSON GRANT, BART. 
ROFESSOR WILSON 


JAMES TYTLER, ESQ., of Woodhouselee wat 7 SURN CALLARDS i Prestonhall. 
A ; ; . . CA ER, ESQ., of 
PROFESSOR TRAILL. Dundrennan, 


THOMAS MAITLAND, ESQ., of 
GEORGE DUNDAS, ESQ. GEORGE PATTON, ESQ., of Cairnies, 
DAVID MACLAGAN 


ee. M.D. JOHN T. GORDON, ESQ., Advocate, 
EDWARD JAMES JA KSON, Esq. DUGALD GRANT, ESQ, 


J. A. BELL, ESQ., ARCHITECT, SECRETARY, aND TREASURER, 


Honorary Secretaries for London. 
MESSRS. SMITH, ELDER, anv CO., Connaris, 





TuRE object of this Association—the 
to its professors, The following is 


I. Every Subscriber 
Il. The Subscriber 
II. The whole amount of Annual Subscriptions shall be devoted, after the neces 


}  sameninn the United Kiagdom for similar purposes—is to advance the cause of Art in Seotland, by affording additional encouragement 
CONSTITUTION OF THE ASSOCIATION, 


One Guinea shall be a Member of the Association for one year. 
One Guinea shall be entitled to one chance ; of Two Guineas to two chances, and so on. 
deduction for expenses, to the oo of a selection from the works of Artists, exhibited 
the Annual Exhibitions in Edinburgh, with this single exception, that it shall je in the power of the Committee of Management, when thought advisable by them, to 3 
distribstion among the Subscribers, such works of Art as may appear worthy of the distinction, provided always that a sufficient number of purchases shall have been iy 
made, Of this Engraving each Subscriber of One Guinea will receive one plain impression, of Two Guineas one proof impression after letters, of Five Guineas one proof 
before letters 


IV. A General M 
vote in the t of such Committee. 

¥. This Committee shall consist of Afteen gentlemen who are not Artists, ten of whom will go out annually. 

VI. The Committee shall be intrusted with full power to purchase what may ar to them the most deserving works of Art annually exhibited. 

VII. The purchase of these works shall take place during the period that the Exhibitions in Edinburgh are open to the Public. 

VIII. Upon the close of the Exhibitions, the different works purchased for the Association shall become, by lots publicly drawn, the property of individual Members, 

IX. The Committee of M t shall annually publish a , wherein they shall state the principles that guided 

, and enter into such other details as may appear to them wore 5 P 

X. At the General Meeting in May, a Secretary and Treasurer shall be appointed, who shall be maa ys members of the Committee of Management; and whose especial duty 
it will be to keep correct lists of all the Subscribers, to collect their Subscriptions, and, under the direction of the Committee, to carry into effect every arrangement for furthering 
the views of the Association. 

Members for the year 1845-46 will be entitled, besides their chance dmg | a valuable work of Art, to copies of a Line Engraving, which is sete executed on a 
large seale, and in the very highest style of Art, by the celebrated engraver, Mr. Lump Srocxs, after Mr. James Eckroarp Lauper’s beautiful and impressive picture of * The 
Ten Virgins.” 

Intending Subscribers are requested to furnish their names and addresses to the Honorary Secretaries in their respective localities, or to the Secretary in Edinburgh, with as 
little delay as possible, 8¢ as to enable the Committee to make an early selection from the Exhibitions, which open in February, 





LIST OF ENGRAVINGS ISSUED. 


1836. 1841. 


“ THE TAKING DOWN FROM THE CROSS,” “THE MOMENT OF VICTORY.” 
Painted by Dayip Scorr, R.S.A, Painted by ALEXANDER FRasER. 


Engraved in Mezzotint by Ronzat M. Hopcerts. Engraved in Line by CHaRLES ROLLS, 








1837, 1842. 
“THE STRAYED CHILDREN.” “ AN INCIDENT IN THE LIFE OF ROBERT THE BRUCE.” 
Painted by WiLL1aM Bowan, R.S.A. Painted by Sir W1LL1am ALLAN, B.A., P.B.S.A. 


Engraved in Mezzotint by Tuomas Lupron. Engraved in Line by Jonn BURNET. 











1843 


1838. ‘ 
“ ITALIAN GOATHERDS ENTERTAINING A BROTHER OF 


of the Members shall be held annually in May, when a Committee of Management will be appointed for the ensuing year, each Member having an equal 





“THE EXAMINATION OF SHAKSPERE,” 
Painted by Gronce Haavey, R.8.A. 
Engreved in Line by Ropgrt Graves, A.R.A. 





1839 


“ LOCH AN EILAN.” 
Painted by Horatio M‘Cuttocu, B.8.A. 
Engraved in Line by WILLIAM MILLER. 





1840. 
“A CASTAWAY.” 
Painted by Gronce Harvey, R.S.A. 
Engraved in Line by Roper? Graves, A.R.A. 





THE SANTISSIMA TRINITA.” 
Painted by Ropert 8, Lauper, B.S,A, 


Engraved in Line by WM. MILLER. 


1844 


“THE GLEE MAIDEN.” 
Painted by Ropgert 8. Lauper, R.S.A. 
Engraved in Line by Lump STocKs. 








1846. 
“RUT H.” 
Painted by Ropert 8. Lauper, B.S.A. 
Engraved in Line by LuMB STOCKS, 





“THE TEN VIRGINS.” 


Painted by James Ecxrorp Lavpsga. 


Now being engraved, on a large scale, and in the very highest style of Art, by Lump Stocks. 














them in the selection of the works of Art they mayhave | 
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Dingwall ° 
Dencaster 


HONORARY LOCAL SECRETARIES, 


BY WHOM 


SUBSCRIPTIONS WILL BE RECEIVED 
AND RECEIPTS GRANTED. 


A. B. Wuyts, 21, Union-buildings. 
F.C. W. CAIRNS, Surgeon, 
Rosert Perer, Banker. 
THomas W. WELLs, New-street. 
Gero. Youna. 

Dr. A. J. M‘NAUGHTEN. 

8. N. Morison, Bookseller. 
Anpw. GouRtay, Bookseller. 
Tuomas S8corrt, of Beechwood. 
8. A. Kipp, Dundrum, va Sooty 
THomas WAYTE, Bookseller. 
WILLIAM Youna, Writer. 

H. W. WALKER, Writer. 

R. Robertson, Writer, Ayr. 


James IMLACH, Bookseller. 
JAMES Soageree, Darlington 


James Dosig, Writer. 

Rosert BoaG, Merchant. 

Messrs. NicHoL, WILKIg, and Co., 
Calcutta. 


J.D. Evans, Painter. 

J. Purpiz, Commercial Bank. 
Henry ELWELL. 

JamEsS ANDERSON, Banker, 


Rev. G. Rostnson, Tockholes. 
Messrs. FritH and Co., Merchants. 
Davip F. Ancus, 

Tuomas Lams, 


Epwarp TEWSON. 


J. A. BUSFIELD. 

Davip D. Brack, Town Clerk. 
THOMAS GRIERSON. 

Tuomas Cape, Merehant. 

R. H, PATERSON, Surgeon, 


Cuas. Sutc.iirre, Brown-hill. 


A. M‘Dona.p, Bank of Scotland. 
Joun Beirn, Jun., Banker. 

J. F. Wurraipes, Bookseller, 
Miss M, M‘Mi.uan, Bookseller, 
Dr, Joun CAMPBBLL, 

J. Cox, National Provincial Bank, 
Gro. Hoventon, Bookseller, 
WiLui1aM Woop, Solicitor. 

J. HALLIBURTON, Bookseller. 
Joun Woop, Banker. 

E. Ropinson, 73, South-mall, 
Geo. BELrraGe, North feaaee 
Davip INCHES, Writer 
Wa. Morr, M.D. 
JouN Gowans, Writer. 

A. G. GRAHAM, . 

W. L. Taytor, Banker, 
Ropert CRawForp, Writer. 
WILLIAM MiTcHRLL, Writer. 


Joun Paterson, Banker, 
Messrs. Mostiey and Co. 

EvaNDER M‘I ver, Banker. 
W. L. Morrat, Architect. 


Driffield (Yorkshire) Jamns Fortune, Surgeon. 


Dublin ee. ** 
Dunblane 
Dundee... .. 
Dunfermline. . 
Dunkeld 
CO . — 
Durham,, 
Eariston 
East-Lothian 


— 2 


’* * 


J. Ropgrrson, Bookseller, 3, Graf- 
ton-street. 

GILBERT TURNER. 

Pat. J. StirtinG, Writer. 

WILtiaM NEtsuH, Writer. 

J. M‘Donatp, Pro.-Fisecal. 

Rozpert C. W1is0N, Banker. 

GeoroGe Psat, Writer. 

Tuos. Bacxey, 210, Giles’-gate, 


Tuomas CLENDINNEN. 

P. H. Home, Lawfield, Dunbar. 

DanieL WILKkiE, Tyne-bouse Had- 
dington. 


J. G. CAMERON, Writer. 
Ropert Lenprvum, Banker. 


James Mitier, Cabinetmaker. 


Falkirk . 
Falmouth (Jamaica) ¥ Asupy, Collector of Customs. 
Aree | 


Foehabers 
Fort-William 
Forfarshire .. 


D. L. Wrtttams, Banker. 
ARTHUR Rep, 
Tuomas M‘DONALD, Banker. 
Tuomas CARNABY, Writer. 





Forres .. 
Fraserburgh 


as 

w(No.1.). 
De (No. Sa 
Glenluce aa 
Grangemouth *e 
Granton.. .. 
Greenock 


D. C. Grant, Writer. 
Bopest Steruan, Banker, 


GgorGe Macpovaat, M.D, 
J. Finray, 49, Buchanan-street. 
de Bainp, 83, Jamaica-street. 
ALEX. M‘Caaken, 8 

Joun 8. Mackay, Ban ° 
A.G. Ross, Writer. 

James HI11, Seaff sid. 


ee aerias 4 C. Kinnear, Merchant, 


Hv 
a’ 

Helensburgh 
Herefordshire ., 
Holbeach (Lineoln- 
shire)... .. os 
Nuddersfield .. 
Hull 


Huntly .. 


NR P 

nv ee 
Iavergeriee., :. 
Inverness ., . 


Tos. ANDERSON, Banker. 
James WiLson, Writer, 
Rev. G. Ricumonp, A.M, 
Joun Linpsay, Row. 

Dr, CockauRn, Ross, 


Henry Staror. 

T. G. LaNcasutn®, Bookseller, 
Joun Lumspen, 8, Pier-street, 
W. M‘Donatn, Brewer, Bogie-st, 


Ropert Boyp. 

Jas. Wricut, Banker. 

A. Munro, Commercial Bank, 
R. Gorpon, Caledonian Bank, 





Inverury se Dr. THOMSON. 

Irvine .. MAXWELL Dick, Bookseller. 

Isle of Man . +» «» M. Connal, Mount Gawne, 

Isle of ah +» Hvon Ross, Broadford. 

Isleworth +» JOHN MACKINLAY, M.D. 

Jethuree ++ oe Jas. STRVENSON, Pro.-Fiscal, 

Jersey City (U.S.) D. HENDERSON. 

Johnstone .. .. Dr. M‘'LAREN, 

Keith ., .. «. Ww». Lonomone, Bank-Agent. 

Kelso .. .- »- ALEXANDER ELtior. 

Kendal . + »» Wm. Loneomrne, Surgeon. 

Keswick .. .. J.Atrey, Pencil Manufacturer, 

Kilmarnock... .. Joun Gilmore, Accountant. 

Kincardine . A. RoBERTSON, Blackhall. 

siageee (Jamaica) A. WiLson Morr, H.M.C, 

Kinro os J. W. Witiiamson, Writer. 

Kirkaldy «+ « RB. Huronison, 

Kirkintilloch .. Davip Tatnsu, Town Clerk, 

Kirkwall .. .. B. M. Ranken, Pro.-Fiscal. 

Kirriemuir .. .. Duncan WILKiz, Writer. 

Lanark .. 8. Gray, Writer, Mansfield. 

Lancaster Epwarp D. De Vitae, M.D., 8t. 
Leonard’ , Lancaster. 

Langholm .. .. Joun Fenwick, Bookeeller. 

 pmenee-v .. «- Rev. M,C. M‘Kenzie, Lasswade, 

Lauder .. .. «. JAS. M, VALLANCE, Surgeon, 

Leeds .. .. «+» &. D. Maatin, Bentley-house, near 
Leeds, 

Leek eed Tuomas Hayton. 

Leith ALEXANDER Many, Solicitor, 21, 
Beruard-street. 

Leven .. Davip Nico.t, Banker. 

Limerick .. WI tiiamM Gipson, Surgeon. 

Linlithgow .. .. D. HENDERSON, Merchant, 

Lisbon .. .- +. Gsoros A, Hawoock. 

Liverpool J. Crow, 54, Moun 

Lockerbie . oo Edin. and Glasgow Bank. 

Lochgil head oe M‘Ewan, 

London (No. 1) .. T.M. NELsoN, Architect, 3, Chatles- 
street, St. James’s-square 

Do. (No.2) .. Messrs. SmrrH, Exper and Co,, 

Cornhill. 

Londonderry SmitH Osporne, Merchant. 

Macduff .. Ropert Apam, Banker. 


Malton 
Manchester (No. 1) 
Do. 


M 
Melbourne (Port 
Phillip) .. + 
Mid-Calder .. .«- 
Mid-Lothian .. 
Montreal 


Ld 


Montrose .. 
Musselburgh 


Rie 


No. 2) 
(Wilts) R. Empercin. 


Joun Waxes, Carver and Gilder, 
Joun Dun or, 35, Booth-street. 
R. Dinwoopte, District Bank. 


ALEx. A. Broaproot, Commission 


Merchant. 
Joun Dick, M.D. 
Joun Cowan, V eld. 
Messrs. ARMOUR Ramsay. 


Gro. W. Larnp, 
Tuos. Renniz Scort, M.D. 


Apam Davripsow, Banker, 


Hvoau S8corr. 
Tuomas ANDERSON, Banker. 
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Newcastle .. .. Mrs. Jouw Monwratn, 3, &t. 
Mary's-terrace, 
New Mills (Derby- 
shire .. .. .. Jowns Carmmns, J 
Newport supers (Siete Epwarp Bett, Collector of Cus- 
New South Wales Dr. > H P atta. 
A ILL, Param 
Newton-Stewart.. James Newatt, 
NewYork .. .. Rrowanrp Irvin, 
Northamptonshire Capt. Farpertce Bowman, Dad- 
dington, near Strunford, 
Nottingham... .. G. W. Eppowss, Warser-gate. 
Oban .. «. «. JouwW Stevenson, Distiller, 
Oldham .. .. .. Henny Trevino, Banker, Church- 
Oporto .. .. .. Josnen ‘Jamas Fornestun. 
Paisley .. .. .. a Wornensroon, Book- 
ae. '. 
Peeblesshire.. .. Wiittam Srvanr, Banker. 
Penrith... .. .. . Bnown, Bookseller. 
Perth . MELVILLE Jamieson, Writer. 
Perthshire (West- Ropert Srewart, of Ardvortich, 
By. a of),. by Lochearnhead, 
Philadel ius) Nye Muprir. 
rm BERTSON, t. 
arr * on sly eg 
Poole ) Joun~ Biancuarp, Builder and 
Architeet, 
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ILLUMINATED BOOKS, FOR THE PRESENT SEASON. 


MOORE’S IRISH MELODIES. 


Illustrated by D. Macuisz, R.A. 


IMPERIAL OCTAVO, WITH ONE HUNDRED AND SIXTY-ONE DESIGNS ENGRAVED ON STEEL, 


BOUND IN MOROCCO, by Haypay 
PROOF IMPRESSIONS (only Two 


INDIA PROOFS 
Copies printed, of which a few remain) 


“ A singular charm of the book will be found in the 
illustrative borders which surround each page. In many 
of these, and the pleasing, delicate, yet bold little outline 

they blend with, there lurk the richest fancies 

of the painter. Look at them cursorily, and you admire 
and turn the leaf; look at them more closely and curi- 
ously, and ten to one you read there, beside the song, the 
atl dream of sentiment that hovers round it. Delight- 
indeed, and with rare and unusual effect, does the 

blithe and head fancy of Mr. Maclise disport itself 
throughout this 6; volume. It is the truest magic 
of poetry to embody the most delicate sensations, to ana- 
lyze the most shadowy, v , and indescribable motions 
of human sense ; but pain rarely follows her in this. 


We have here that magical e' attained : and where in 
some instances the poet has failed, the painter has suc- 


Price Three Guineas, boards. 


THIS WORK MAY ALSO BE HAD, 





Hundred Copies printed,) on a cream-coloured paper, manufactured for the purpose, im 
NEE 8.0: oe Setiin® 6 © o Seo eelta) 2 me: ina te 
INDIA PROOFS BEFORE LETTERS of the One Hundred and Sixty-o 

Twenty-five Copies printed, of which a few remain) 
EFORE LETTERS of 


the Fifty-one 





“ The poet and the painter are well mated in point of 
talent and congeniality. The exuberant imagination of 
Maclise has enriched the leaves of this splendid volume 
with fanciful ideas in prodigal profusion. Not only has 
each song its appropriate illustrations, but every page is 
differently adorned. Borderings of rustic trellis-work 
entwined with flowers, wreaths of , trophies, and 
other devices, in an endless variety, enclose the words of 
the songs; and blend with the bold and spirited vig- 
nettes that open visions of romance, seen, as it were, 
through the lattice of a fairy bower. Such is the beauty 
and pla ulness of these borders, composed of the simplest 
materials converted into the most elegant forms with ex- 
quisite taste and fertile invention, that if the book had no 
other claims to admiration, these attractions would suffice 
to make it acceptable.” 





ceeded."’— Examiner. 


tator. 
“ We try to shut the book, but some fresh beauty ar- 





me Designs, on Quarte t Colombier, in Portfoli 0 (only 
Large Designs, on Quarter Colombier, in Portfolio (only Twenty-five 
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rests us. As for the land of fairies, Irish or 
Maelise is the high priest of its mysteries. He brings - 
you revelations from it which no painter yet had access 
to. And the mechanical execution is also of the highest 
order. There is a lavish exuberance of cost and care 
visible in every part of this sumptuous volume, Each 
page has been printed from a separate plate; the letter. 
press being engraved as well as the designs. The latter 
are in number more than a hundred and sixty. Poet 
never had such ample retinue from the sister Art; nor 
ever went forth Royal Academician in more gay and 
gallant equi than Messrs. Longman have here pro- 
vided for Mr. Maclise. Who can hesitate t» believe that 
Art must profit from such a noble effort as this to extend 
and popularise its ——— We know of no such 
ee o. - in ——— literature: with all their 
boas tsmanship, Germans have dene nothing 
comparable to it.”.—Atheneum. 





THE ILLUMINATED CALENDAR 
AND DIARY FOR 1846. 


Containing Twelve Pages of fac-simile from the Calendar of the rich MSS. “ HOURS” 
OF THE DUKE OF ANJOU, styled King of Sicily and Jerusalem (Louis II. of 
France); also Twenty-four Pages of Diary, each illuminated with an elaborate Border, 
taken from the same MS., and an Illuminated Title. The Binding designed from the 


THE ROSE GARDEN OF PERSIA. 


A SERIES OF TRANSLATIONS FROM THE PERSIAN POETS. 


By Miss Lovisa Stuart Costetto, Author of “ Specimens of the 
Early Poetry of France,” &e. 


Lang Oye. with Borders and Ornaments printed in Colours, and twelve pages illumi- 
nated in Gold and Colours, 18s. in ornamental boards, or 31s. 6d. bound in morocco, 








by Haypay. List oF Ports. framework of one of the Miniature Pictures of the same MS, 
afiz. Unsuri. | Khakani. Azz Eddin E)- | Attar. Jami. Imperial 8vo., 42s., in an appropriate ornamental cover. 
Ferdusi. | Togray. | Omar Khiam.| mocadessi. | Zelal Eddin | Hatifi. *,* The beautiful MSS. from which the Illuminated Calendar for 1846 is formed 
EssediofTus | Moasi. | Nizami, Sadi. Rumi. Scheik Feizi. | one of the chief ornaments of the Bibliothéque Lavallidre, and at the sale of col- 
111. lection, just before the French Revolution, found its way into the Bibliotheque du Roi, 


where it is now carefully preserved. It has been selected for the present volume as 
affording one of the most beautiful examples extant of a style of Art totally different from 
that of the Illuminated Calendar of 1845. The style, though less rich, is more pleasing 


from its extreme lightness and elegance; and it is exceedingly interesting as affording 


THE POETICAL 


WORKS OF OLIVER GOLDSMITH, 


Illustrated with Wood Engravings, from the Designs of G. W. Corg, A.R.A.— an example of Art at a period of which the decorative works of every description are 
Tuomas Ceuswick, A.R.A.—J. C. Moncter— 8. Reporave, A.R.A.— very rare. It is probably not pyres bene that the fi at the of ose 
and Freperick TayLer, Members of the Etching Club. represent in each month, one of the Prophets of the Old Testament ting 


from an edifice, symbolising the ancient law, to one of the Apostles of the New Test. 
ment, who use it in the construction of a building, figurative of the new law of the Gos- 
— in the first month the old temple is seen ect with one brick alone removed, and 
n the last it is seen utterly demolished, while the new church has risen from its ruins. 
&@~ ‘Twenty-five Copies only are printed on porcelain paper, price 3 Guineas each. 


THE PARABLES OF OUR LORD, 


INTENDED FOR A BIRTHDAY OR BAPTISMAL PRESENT OR 
GIFT BOOK FOR ALL SEASONS. 1 
Richly Illuminated with appropriate Borders, printed in Colours and in Black 
Gold ; with a Design from one of the early German Engravers. Feap. 8vo., uniform in 
size with the “ Sermon on the Mount,” 2ls. in a new and characteristic binding; or 
30s. in morocco, by Haypay. (In December. 


WITH A BIOGRAPHICAL MEMOIR, AND NOTES ON THE POEMS. 
Edited by Botton Corney, Esq. 
Square crown 8vo., uniform with Th ,” 2is. cloth; or 36s. bound in 


moroceo., by Haypay. One Hundred Copies, price £2. 2s. each, are printed on a pre- 
pared paper of great beauty. 


IV. 
MAXIMS OF FRANCIS GUICCIARDINI, 
THE HISTORIAN. Translated by Emma Martin. 

With Notes and Parallel Passages from the Works of Machiavelli, Lord 
Pascal, Rochefoucault, Montesquieu, Mr. Burke, Prince Talleyrand, M. Gales al 
others. With a Sketch of the Life of Francis Guicciardini. Embellished throughout 
with an Ornamental Capital to each Maxim. 

Square foolscap 8vo., with Portrait of Guicciardini, 7s. ornamental boards; or I4s. 

bound in morocco (old style) by Hayday. 





VIIL 


LYRICS OF THE HEART, 


owe very om saggy Noy ra from its + age and internal merits, deserves 

on every . Its literature is of no common kind. Both th i LARI 

and the y their celebrated author recommend the work, independently of AND OTHER POEMS. By A ngs Mad emgre T 
its curious : and let us note en that the casket is adapted with true skill ILLUSTRATED BY A SERIES OF ENGRAVINGS FROM THE MOS 


and taste to the golden rules it encloses. It is in the old-fashioned style, wooden boards, 
neatiy and antiquely ornamented, a it of the Albert Durer kind, black-letter 
runing tithes, the Ly hy amy in rule lines, with marginal indices, quaint initial let- 
ters tly copied some contemporary Italian book, and, in short, all the fanci- 
ful accompaniments which make us like the anthor the better for his resuscitation, as 
it were, in the literary garb of his epoch.” —Literary Gazette. 


THE BOOK OF BEAUTY FOR 1846. 
Edited by the Countess of BLessineron. 


Comprising a Series of Female Portraits, by eminent Artists, engraved under the su- 
——? ¢ > Charles wat and nr Contributions by the Lad E. 8. 
ontiey, A. A. Watts, Capt. Manryar, C.B., Hon. C. F. Beaxe M.P. 
Rosertson, &c. ae 
Royal 8vo., 2is., purple silk; India Proofs, £2. 12s. 6d., half-bound in morocco. 
List oF Pirates. Vignette Title, H. Warren. 


CELEBRATED WORKS OF MODERN PAINTERS. 


Executed in the most finished style of the Art, — : 
Square crown 8vo., uniform with Rogers's “ Italy,” and “ Poems,” £1. ls.; 
proof impressions, £3. 3s. (In 


Ix. 
THE KEEPSAKE 
FOR 1846. Edited by the Countess of BLESSINGTON. 
WITH SPLENDID EMBELLISHMENTS, BY EMINENT ARTISTS, 


Engraved under the superintendence of Mr. CHARLES HgatH ; and Literary Contri- 
butions by the Baroness de CALABRELLA, W. 8. Lanpor, Lord Joun MANNERS, B. 
Disrak.l, M.P., Evceng Suz, B. Simmons, &c. &c. 

Royal 8vo., 21s. crimson silk; India Proofs, £2. 12s. 6d., half-bound in morocco. 
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THE BRITISH INSTITUTION. 


EXHIBITION OF COPIES. 


To this ovation of the Institution, the two days, 
according to annual custom, have been devoted ; 
these were the 19th and 20th of November. 
We have been favoured with many opportuni- 
ties of seeing the Institution copies, yet we 
have never been enabled to speak in terms 
at all commendatory of them, or even to advo- 
cate in anywise the practice of copying. Upon 
this occasion, on looking round upon these 
canvases, the most ordinary requisite qualifi- 
cations for copying we find wanting: the draw- 
ing is defective, the apprehension of colour im- 
perfect ; it is, in short, evident that the copy- 
ists are, with few exceptions, tyrones in 
Art, who, with their present acquisitions, 
cannot be benefited even insomuch as copying 
may be supposed to benefit. On the part of 
the Directory of the Institution this permis- 
sion to copy such works has been granted to 
students with the very best intentions—under 
a persuasion that the young artist would be 
advanced by working after such pictures; but 
we have only to observe that few, even of the 
most skilful of our painters, could make an 
entirely satisfactory copy of any of these sf 
tures, a few of which—the Both for example— 
are utterly imprdtticable for any hand, if severe 
accuracy were necessary. The pictures which 
have been left are the beautiful head by Spag- 
noletti, the property of Lady Dover; a Cuyp, 
the property of Mtr. Freeman; a Both, the pro- 
perty of the Earl of Zetland; the Infant 
— by Reynolds, the property of Sir John 
Jean Paul; Maurillo’s ‘ Assumption,’ the 
property of Lord Saye and Sele; a Berghem, 
the property of the Duke of Devonshire ; 
‘ Christ Scourged,’ Rembrandt; a portrait by 
Vandyke, the property of the Duke of Suther- 
land, &c, &c. Bf the Spagnoletti there are eight 
copies. We are glad to have been ena to 
inspect this latter work closely, having thus 
heken opportunity of comparing it with recol- 
lections of other similar productions attributed 
to the same artist. Like these,—the eccentri- 
cities of Art,—this picture is painted with a stu- 
dious affectation of carelessness: it is only the 
head of an old man laid in with an unctuous 
impasto, the wrinkles on the brow being 
ploughed in with the wooden end of the brush, 
ant hen left for a glaze to do the rest; but 
this has evidently not been understood—the 
flesh has been painted in, in every case, in strong 
tints, in a thin and wu manner, lea 
nothing for a glaze to do. The momentum 0 
the head is its spirit; and to that the most re- 
mote approach has not been effected. The 
portrait of the child, by Reynolds, although 
more in style, is not a less signal failure. 
Of this there are twenty-two copies, which are 
all only remarkable for being dissimilar from 
the picture—for their impotence of execution. 
These copies markedly exhibit that which is 
seen in a number of studies painted from one 
tigure—the apprehension of colour is not alike 
in any two of them; but this in painting from 





the life is more pardonable than in 

from @ canvas, where we look at con at 
similarity of tone, even though the hues and 
the morpipezza of the master be unattainable. 


better than the fi ; 
after the Cuyp display considerable power, 
as also a si proportion after the Ber- 
ghem. In everyt the master Rembrandt 
has done, it cannot denied that there is 
much that is valuable; but we cannot under- 
stand what a young artist could gain from an 
elaborate imitation of the ‘ Christ Scourged’— 
one of the most repulsive productions we have 
ever seen—and yet of this there are copies. 
This unseemly composition was, we believe, 
the Lr a of Opie, who gave £100 for it, 
and at the sale of his effects it was sold for the 
same sum. There are many ways whereby 
the Directors of the British Institution could 
really advance the Art of the country, and at a 
trifling expense. Year after year we see the 
same crudities, in the bulk of which we se- 
riously ask if there be any promise? Now and 
then we see a known name attached to these 
canvases; but in such cases the copy is a com- 
mission, or painted with an immediate view to 
sale. The history of copying points to one 
incontrovertible truth—no man of true genius 
could ever patiently and elaborately copy the 
work of another. Its result, among ourselves, is 
simply this: many of our young men, un- 
fortunately for themselves, go to Italy too soon, 
and there they scatter the wild oats of their 
Art: they go to Rome, and indiscriminatel 

copy everything; go to Venice, and wor 

after Titian, Giorgione, Tintoretto—et illos opti- 
mates omnes—of this school; they go to Bo- 
logna, and copy Guido, the Carracci, and Albano; 
to Florence, and work from Raffaelle, and the 
entire round of sublimities in the Palazzo Vec- 
chio or the Pitti; and then come home and 
paint heads, aiming at the manner of Lawrence 
or John Jackson—or it may be the figure in 
imitation of Etty; or the “ Vicar of Wakefield,” 
or “ Don Quixote,” both of whom are traves- 
tied from the embarrassment of having seen 
too much and knowing too little. Years after 
they have betaken themselves to the alma mater 
of their Art in Italy, we may inquire their 
whereabout, and find them nantes in vasto, and 
sans professional reputation. This we do not 
advance without a sufficient knowledge of 
facts—a melancholy list of examples could be 
cited, but this were altogether out of the ques- 
tion. For genius, intelligence, and that expe- 
rience necessary to render profitable the exami- 
nation of high-class works, a pocket-book note 
is often sufficient ; if not, memoranda of colour, 
effect, and composition are amply enough. Al- 
though a residence in Italy is utterly profitless 
to so many, we do not wish to be understood 
to denegate the numerous brilliant examples 
of genius that have returned to us after a la- 
borious sojourn there. We cannot do better 
here than quote the practice of Sir Joshua 
Reynolds, who says :~"I shall here set down 
the result of the observations which I have 
made on the works of those artists who appear 
to have best understood the management of 
light and shade, and who may be considered as 
examples for imitation in this branch of Art :— 
Titian, Paul Veronese, and Tintoretto, were 
among the first painters who reduced to a 


8 what was before practised without any 
fixed principle, and uently neglected 
occasionally. From the Venetian painters 


| Guster Of the pie 





allow not 
for the light, 
in this portion both the principal and secondary 
hts ; another quarter to be as dark as pos- 
le ; and the remaining half kept in mezzotint 
or half-shadow. * *® * @ “thy this means 
you may likewise remark the various forms and 
or of those lights, as well as the objects in 
which they are flung 5 whether a figure, or the 
sky, a white napkin, 


animals, or utensils, 

often introduced for this 
be observed likewise what 
relieved, and how much 

und; for it is n that some part 
{though a small one is suficient) should be 
sharp and cutting against its ground—whether 
it be light on a dark, or dark on a light ground, in 
order to give firmness and distinctness to the 
work ; if on the other hand, it will appear as if 
inlaid on its ground. Such a blotted paper, held 
at a distance from the eye, will strike the spec- 
tator as something excellent for the disposition 
of light and shadow, though he does not dis- 
tinguish whether it is a history, a portrait, a 
landscape, dead game, or anything else ; for the 
same principles extend to every branch of the 
art,” 


We need not say that a better example than 
that of Reynolds cannot be followed. Inde- 
pendently of the benefit an artist derives from 
copying, there is another crying evil exten- 
sively injurious : tolerable imitations are conti- 
nually sought by unprincipled dealers with a 
view to Lo a pews off as genuine works, A mode- 
rately copyist never becomes anything 
beyond this ; this it is easy to show in the 

t marts of -—Paris, , Rome, 
Sctoninsnhaton of the Italian cities. Years 
ago a number of artists of a certain 
might be seen in the Louvre elaborately - 
ing entire works; others might be seen sketch- 


ing and ’ 
semowenda. ‘Tho lormer 
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united with its 
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between a forgery and an 


way of 
original it will a oe be understood how 
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j when - 
i pedigree 0: ip be wanting 
If Guido Guilio could not distin- 
guish their own work from an imitation, no 
reliance can be placed on mere opinions. In 
any of the Italian cities, Raffaelles are not want - 
ing; works even by Leonardo, Michael Angelo, 
yr Pm a ss me Se ee oe 
though there is no original picture 0 
these masters at present for cietnanngut af 
Europe. Ail their works are sufficiently well 
known, they have more than 
once, and ean be traced to studio of the 
tive artists. But, toreturn to the British 
Institution : we would seriously urge upon the 
attention — ae naam He merge 
practice. is Journal was the first to 
their consideration the non-exhibition of 
that had been before seen; and the 
result has been —from the experience of 
the first season, of the rejection of already ex- 
hibited works—a very i e increase in 
the sales. We believe the Institution to be 
rich, and amply able to advance the interests 
of Art in a manner more substantial than by 


permission to which are never 
, copied —-and whieh, they were, would benefit 
the copyist in a degree y small. 
The Directors, we repeat, can do great thi 
for British Art ; yeti, ee 
stations, undoubted , and of right feel- 
ing for Artists and Art ; notwithstanding, 


good ; because they 
ve delegated to others the duties they should 


have themselves Our lish 
aristocracy apathetic to all which 
does to their “ order ;” a 


‘racy are singularly 

not tively i ; 
very malt Guapeed Penelineetien would do in- 
ee ee eee 
age; the evils of which we frequently complain 
in the management of the Institution are 
traceable far more to want of thought than 





nriched yoo colossal painti i 

ing of the Walhalla, near » by Mr, 

the English artist. An article 

Zeitung” Preece gw com- 
i t 


=] 


. M. W, Turner, 


— woh ao eae 
us figures, or rather tracings o as they 
appear in “ Charivari,’”’ or tat wo con- 
temporary of the E lish popular press, to the 
charge of negligence of the artist; but theseominous 
traceries, among which, however, after some labo- 
rious action of the sense of vision, some wag or 
other could distinguish the German tobacco pipe, 


the gougeous decorations of , and monastic 
fuss, &c., seemed rather to ate a belated 
present of a Trojan—but for what ? Only 


a few visitors of the exhibition from —- 
whispered into each other’s ear—the i itants 
of the metropolis could not be presumed to be 
bold enough to assert the same—that the whole 
was a downright imposition, a capital mystification. 
It was the _ of the sagacious that the com- 


mittee would have done better to send the Trojan 
horse back again after a at it. But now 
there it was suspended, as an exhibition 
piece, and no reasonable can define the 
work as other than what i visit- 
ors of Bavaria have declared it to be. If they 


are wrong, the worse for the artist; if they are 
right, we would not dispute.as to the motives with 
the painter: may he extricate himself from this 
dilemma !—Bavaria has done honour to herself in 
paying the tribute of gratitude and acknowledg- 
ment to the memory of one of her greatest and 
most beneficent citizens, the late Baron Vigileus 
Xaverius Aloysius von Kreittmayr, the great 
Bavarian legislator (born 1705, died 1790), by the 
erection of a colossal statue, in bronze, on 
Promenade Platz, at Munich. This monument 
was inaugurated with great solemnity on the 27th 
of October. It was not before 1837 that a few 
patriotic jurists and noblemen conceived the plan 
of commemorating the immortal merits of the 
illustrious legislator—at a time when the desire 
of erecting monuments was called a mania, No 
monument was ——_ more due to the memory 
of a great man t reittmayr’s. It was he who 
darted into the darkness of Bavaria, at those times, 
the light of a proper legislation, which, founded on 
the basis of Roman law, became the foundation of 
that legislation which has preserved right and 
justice in so neglected a country as Bavaria, and 
is still in practice, together with many modern 
efforts of legislation. ‘The idea of erecting such a 
monument was received with t applause by all 
the patriotic citizens, when the sums raised were 
deposited into the hands ofa banker who made a fail- 
ure, but themoney was fortunatelysaved. Even Art 
exerted itself in contributing to the memory of the 
great man ; the celebrated sculptor Schwanthaler 
executed the model almost gratis, after the pay- 
ment of only the indispensable expenses ; on the 
ety veneer ~ —— > Regen ee 
oundry; 0 es us of the ital a 
University stipend for a law student was founded. 
The monument itself is a splendid creation of 
Schwanthaler. The figure is vested with a civic 
dress of ee modesty: a great coat and cloak, a 
book under the arm, several other books being 
placed at the feet. 
Sturrearpt.—The Germans give way to their 
ee ees ek eran ee — of their 
politico-poetical extravaganzas every sort 
of dieplay wilich bas.come chance of éoan ing: 
runing-kni 


eensors’ p ives. The worst of the matter 





er A 
Arx-La-CHAPELLE.—We have had an exhibition 
of modern paintings, not , but 
than » Mot: 
many chief works of Art, but most of them good 
2 The hit iti 


a was 
a sort of a collection.of better works of the 
Dusseldorf School; and as such it afforded a 
ing index to the peculiarities and characteris- 
tics of the said School, which, i 


in 
ee attention = public who, » 
were sti vourable to them. ‘There was 

happ monte: bam tlife of a young artistin his frater- 


romantic tincture which used r 
itself: all was but one drama tie farce in pictu- 
resque costumes, an everlasting song—even pects? 
gave a higher wing to fly ; but all at once c 
made its appearanece—the evil spirit that spoils a 
better time to come. They strictured now the 
religious penchant in the Fine Arts, now theimita- 
tion of romantic poetry with the same extravagant 
light and shadow, now the pettiness and seclusive- 
ness of the life of the Dusseldorf artists. 
Munich School had boldl sn 9 sm Mere 
i conscio 3 

of Germany the weight o C ed 
against the 


e 
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hig egree of disti m; the respective 
artists paint too little of real life, and too much of 
draniatic sceneries. In humorous painting, of 
genuine German character, are first-rate speci- 
mens—the works of Schroeder and 


who take their subj _ Las nn tales 

comic epi . ormer pai sceneries 
from the tite of & iegel, wi mes adventure 
of the arch-liar Mi en, a few adventures of 
Don Qui and sceneries of F &c.:; the 
latter has taken his chief subject from Kortum’s 


comic epic tale of “ Hieronymus Jobs,” —a genuine 
tale, which cannot possibly be into any 
other e; the humour in the sceneries 
from the life of a broken schoolmaster, who was. to 
follow the high avocation of a candidate of Divinity, 
but was unsuccessful, and finally promoted, first 
to the rank of a watchman, and of a.school- 
master. The representation of humour 
was by far superior to similar attempts of Belgian 
painters, The Dusseldorf School has ever culti- 
vated incidents from the Holy Scriptures; but most 
of the artists soon abandoned this kind of repre- 
sentations. As everywhere, it isalsoin Dusseldorf, 
genre-painting is much in vogue, The writer of 
the article in the ‘‘ Allgemeine Zeitung”’ finds: it 
very recommendable that the Dusse' artists do 
not swerve to the extravagant nor to the mean, 
but keep in the right way of what is poetically 
opular. Becker, Dielmann, Engel, Jordan, 
eyers, and two lady-artists—Miss Baumann, a 
native of Poland, and Miss Borchard, of Koenigs- 
berg—and chiefly Julius Schrader and Herrman 
Kretzschmer, are the most distinguished artists in 
this branch of Art. Of more recent date are the 
works of Huebner, who attempted a sort of political 
painting : his ‘Silesian Weavers,’ his ‘ Poacher,’ 
and a representation of the so-called ‘ Hunting 
Right,’ are eminent productions. Landseape 
painting has ever been one of the prominent 
characteristics of the Dusseldorf School: life and 
feeling were two excellencies which could not be 
impaired by a little extravagance in colouring; a 
spirit of poetry glanced over the whole 
poaiee, Andrew Achenbach, Schirmer, Leu, 
evins the marine painter, Funk, Lange, Saal, 
&c., are eminent in this branch. Professor Wieg- 
mann excels in architectural painting. Thus the 
Dusseldorf School led the chorus in the Aix-la- 
Chapelle exhibition, and, as happily the inent 
characters were united to allow aj t on 
their peculiarities, they were also able to hold out 
the competition with foreign masterpieces: if the 
Dusseldorfers could not outshine their rivals, a 
could at least sufficiently shine with them. Of 
the Munich School several very good. pieces were 
exhibited ; but the greatest lustre was shed over 
Schorn’s celebra picture, ‘The Anabaptists 
of Munster before their Judge.’ The great art- 
ist, whose work is in the possession of the King 
of Prussia, has shown by it how far above the 
tribe of the zealots Artis : he has altogether 
been unmindful of what the adherents of a certain 
persuasion would say of his conception; it is 
neither coinciding with the principles of the Ca- 
tholics nor of the Lutherans. e said master- 
piece may be a theological failure, but it is <grend 
inting, and not a dissertation. The Munich 
chool is ever din historical composition; and 
you may sink the whole story—the conception and 
execution are, nevertheless, the criterion of the 
whole. Schorn is a great painter, though a less. 
correct historian. 


ereeted near Erlangen (a univ: to four 
leagues distant from our city) in a beantifal si- 
tuation, in commemoration of the completion 

the Louis Canal, conn the 
Main) and Danube. The plan of this 
is of the celebrated architect M. Leo Von 
the plastic portions are after the 

Schwanthaler, of Munich, and execu 








respective rivers—one in the shape of a man in 
maturity; the other pee mee angle 


of or Teutonic 


falling down over its neck; the female 
figure appears in the shape of the daughters of 
—the ancient e head 
adorned with a rich cluster of locks. Sublime 
tranquillity is thrown over the whole representa- 
tion. The figure of the Danube is superior a 


i postures, a 
13 feet 5 inches, anda height of 6 feet. 
pillars, at the right hand, stands a femaledigure: 
with the horn of plenty, and a Mercury 
at the left, a similar one holding a rudder: both 
14 feet high: they are symbols of Commerce and 
Navigation. They are less colossal than the 
above pri ures, The and 
are of the same material. The 
tion—in bronze, and Roman characters, 
by the Nuremberg founder B i 


follows :— 
*Donau und Main 
Flr die Schifffalrt " 
Ein werk von Karl dem Grossen versuchty; 
Durch Ludwig I,, Koenig von Bayern, 
neu begonnen und vollendes.” 


“ The Danube and the Main connected. for na- 


bie: 


tion—a work attempted by wh and 

brn commenced and accomplished by ouis I., 
King of Bavaria.’’ 

Leipzic.—The art of tasteful: is one of 


the great promoters of industry; For this reason 
the Teenie have recently had recourse to this 
excellent expedient in their numezous esta- 
blished Schools of Ind (Gewerbnchulen), in 
which, together with thescience of Nature, mathe- 
matics and drawing form: the principal objects of 
information. But also for those who have not had 
the great public advantage of such formal in- 
tuition, or for the industrious people at large, 
must be done something : patterns, taste- 
fully ye and, when , carefully 
coloured, ee the trades in a high ——— 
For this purpose, in our city, appears a very ele- 
gant pa C for all sorts of weavers, under the title, 
‘ The Weaver's Figure and Pattern: Gazette.” 
No stuff that comes under the weav- 
ing is excluded; but the pro as it were, 
of good patterns does not here: it is also. 
extended to the potteriesand every kind of stove- 
manufactories—stoves forming a general and very~| 
elegant object in Germany, Both the journals, 
judging from the numbers that have already ap- 
peared, and in which the coloured. drawings are: 
eminent, must be highly applauded: Stieh: com» 
—— can only be produetive-of very bene-- 
ficial effects. 

HAmsBurou.—The tower of the Church of St, 
Nicholas, to be erected after Mr. Scott's plan, will 
be 450 feet high—44 feet less than thetowerof’ 
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in: merit, which proves that a grand 

his painting is as rare a fruit as a grand 
Oe eleeity re The : Ree thay ae 
represented in Brussels. Genre- 

is rich, nay, inexhaustible, in its sub- 
$ sphere of incidents is limited, whilst 
‘cam make a great display in small compass. 
Sac is a rivalship, ace gi J in 

, at present among 

the ox aoe fi n, li in this city. 
Germans there are two constellations 
magnitude, active in increasing the 
lustre of their native country-—- Cornelius and 
Overbeck: the one busy in coneueng: Me car- 
toons of his grand apg ape n for the 
Cc Santo of Berlin; the other having already 
fi his splendid ure, ‘ The > per of 
work 


i 


id 


native city. 
and is much admired by 
all who: have had the chance to see it, Among 
the other branches of the Fine Arts, sculpture is 
cultivated either in Thorwaldsen’s style, or 
manner of the artists of the re- 
Of eminent character are 
Messrs. Gibson and Wyatt, the famous 
gentleman, of the 
senting af bes semtayipeaed toe 
the country — or 
the Phcws Cotheissl—a iest-rate piece of Art. 
of is colossal group of 
by Danish artist M. 
natives, Tenerani’s works 
FS 
sepulchre 
The galvanoplastic 
modern and ancient 
ve fully succeeded. 
celebrated vase mentioned in 
consisting of 116 
has now come into the possession of 
Alessandro Francois received 
for it the sum of 500sechins. This gentleman is 
commendable for his zeal in discovering 
al chisising this interesting work of Art. 
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EXHIBITIONS OF INDUSTRIAL ART AT MUNICH. 


Pants, Vienna, ong er we ma London, together 
with many Rag $ cities periodical 1 Exhibitions : of ‘Industrial 
ve not, as any appropriate edifice for these Ex. 
bone ut sme tempor eel oe 
up for purpose. en multitude of uctions 
imposed the necesnity of an especial erection, it ha necessarily 
attended with great expense, w. h is the more objectionable since it 
is destined to be removed after a very brief existence. The King of 
Bavaria has been the first to see the necessi of an edifice constructed 
solely for Exhibitions of Industrial has, accordingly, caused 
to be erected a suitable building, of which we are ena to present 
ce Se It was inaugurated on the 25th of last August, the 
8 'y. 


structure, erected according to of the architect Zieb- 
land, inspector of buildings, torms a pendant to the Glyptotheque, 
and presents towards the Kénigsplatz a portico of the Corinthian 
order, approached by twenty-one steps, and flanked by two , de- 
corated with pilasters supported on a base equal in height to that of 
the steps. e facade of the building is ornamented with sculptures, 
executed after models by Schwanthaler—representing ‘ Bavaria En- 
throned,’ distributing crowns to different figures—exhibiting on one 
side, Sculpture, Metal-casting, Coinage, Medalling ; and on the other 
Architecture, Historical Painting, Genre Painting, Encaustic, 
Painting on Glass. At the two extremities of the pediment are two 
lions, and the summit is occupied by a phenix rising from its own 
ashes. The building consists of a parallelogram, and contains a 
vestibule, and seven apartments of different sizes, lighted from the top. 
Two others, a by windows, are intended for aintings on glass ; 
and two corridors of communication, also lighted by windows, the 
walls of which are intended to receive drawings and other objects of 
small dimensions. Below the ground floor is a temporary receptacle, 
in which will be unpacked those articles conveyed from a distance for 
exhibition ; here also is the residence of the keeper and other officers 
necessarily inhabiting the building. The whole is roofed in with 
metal, and over the exhibition-rooms are apartments for the supple- 
menta rg ey =! _—— of bagesocen- The rooms, ae 
vary in lengt m eight to eleven yards, present an aggregate o 
square da; they are floored with a parquet of oak, which opens so 
as to admit at once large productions sent for exhibition, having been 
previously adjusted below as intended to be seen. The interior de- 
coration of these rooms is very simple. Above a wainscot, painted 
like the doors to imitate walnut wood, the walls are painted with flat 
colour of a reddish brown or olive green hue, and divided at a certain 
height by a bandeau supporting pilasters, the intervals of which are 
framed, if we may so speak, with arabesques. The ceilings are cof- 
fered, and ornamented with painungs, and so pierced as to afford an 
equal light in every part of the room. The inauguration of this edifice 
was celebrated by an exhibition, composed of 353 works of Art, and 
other productions, of which 181 were pictures in all departments of 
painting ; 100 statues, busts, and medals ; the remainder consisting of 
paintings on glass, drawings in chalk and water colour, lithographs, 
architectural designs, and other productions common to collections of 
this kind. The greater part of these works were sent by artists, 
among whom are some of the most distinguished in Germany. Among 
the historical painters were Albrecht Adam; Geyer, professor at Augs- 
burg; Peter Hess, G. Jager, W. Kaulbach; W. Se aoe, ee ot 
the Academy of Diisseldorff; Schraudolph, A. Teichs, of Brunswick ; 
Weled, who is now at Rome; Zimmermann, professor in the Academy 





at Miinich, &c. &c. Among the names of ose professing landscape 
painting are those of Kuno Bande, of oe Norway; H. Hove, | 


of Amsterdam ; Keyser, J. Leys, F. Melzer, all three of Antwerp; J. 
B. Maes; C. Marco, of Florence; Van Schedel, Amsterdam ; Schiavoni, 


of Venice; Verboeckhoven, of Brussels; Horner and Miiller, of Basle, | 


&e. &c. Among the sculptors were B r, Gusler, Helbig, Schal- 


ler, &c., of Miinich; and T. Wigner, of Stuttgardt. Artists of the | 
French school have contributed to the exhibition, and those whose | 


works attract most attention are Coignet, Hostein, Gerneneg, 
Le Poittevin. ‘Jacob’s Ladder,’ by Ziegler; ‘The Death of Jane 
Shore,’ by Biard; and especially ‘The E tion of the Gipsies, 


by Jacquand, have attracted a large share of admiration ; and it is | 


said that the King has purchased the pictures of MM. Coignet = 


Le Poittevin, at high prices. The chnening and arrangements of the | 
exhibition were effec by the Director and Professors of the Academy 


of Miinich, who gave their best attention to the pots of the _— 
One particular item in the arrangements seems to have caused some 


dissatisfaction—that is, the charge of twelve kreutzers (about — 
pence) for admission; and with regard to this, the eg ing ot | 


ress a hope that so enlightened a patron of Art as 
Bavaria, wi readily see heer important it is to exhibitors that the 


r , cans the 
public should be permitted to enter freely, to form rg ie eat 


merits of the various productions. The time cannot be ae 
before a periodical exhibition of Industrial Art will be held in 
metropolis, in a building set apart solely for that payee ee 
solely, because, in a manufacturing country of relations and mant- 
80 extensive, such an exhibition should be limited to fabrics, of Fine 
factures, and Art as applied to these without any admixture \ bat it 
Art. These things originate in the capitals of Continent ; ‘ 
is probable that London will be behind the tabli 
Manchester has already voted large sums of money for eh shortly 
ment of a Museum, and we doubt not that the same place w! Amey | 
have a periodical Industrial Exhibition, equal in substantial inte 

any other in Europe. 








ovinces in this | 





We have much pleasure in su 





| 





gilt centre ornament, in the 


and on the third the armorial bearings of Sir 
James and Lady Campbell, parte per pale. Sur- 
—— this is a stem of curious workmanship, | 
supporte 








TESTIMONAL 


PRESENTED TO SIR JAMES CAMPBELL. 


to our 


readers an ving of AN Eprerene, recently 
presented to Sir James Campbell, of G wi 
not only because as a work of Art it is hight 


creditable to that city, but because it is a worthy 
mode of acknowledging the public services of an 
estimable and valuable citizen. In such produc- 
tions we have, of late years, been approaching 
excellence ; our modern works, of this s, have 
been generally made from the designs of ARTISTS ; 
and some of our most eminent sculptors have not 
considered they were descending from their high 
stations when they have furnished models and in- 
structions for the guidance of the artisan. Thisis as 
it should be; the consequence has already been a 
marked improvement in such articles—which are 
really becoming works of high Art. It is only in 
this country that “ the precious metals” have been 
applied to the propagation of base forms ; the 
value of the material suggests additional expen- 


A C a YG 


) Di 


The testimonial consists of a magnificent silver- 
orgeous style of 





by three petits amours, with branches 





among its citizens one who 
tribute of ‘‘ esteem and respect’’—to record which 
the sumptuous gift has been presented—one who 
is more esteemed pe gs Re 

well as the humble among the hi 

sands whose chief magistrate he has been 
James Campbell, an htened, liberal 
— merchant of G 5 
mulating a fortune in trade, has 
medium of distributing the wealth he has been 
means of producing. It is a pri 
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to 
extending his well-earned and well-merited 


Oe. 
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Sw) 
K Wier) 


MSD / 


tainirig shelly tayza. Its ht is two feet ten 
Hee a e hone rem feet bay wed nts The fol- 
lowing is the inscription on the escutcheons :— 


uis XIV., in form it is tri , and com 

of a massive plateau, enriched with scroll-leaf and | rom a numerous cirele of his Selhownclelenees to 2 Oe 
shell-work most felicitously contrived, embracing _ James Campbell, ‘ t, Lord acne ry 
groups of commercial trophies. On the outer | Nov., 1840, to Nev. a a eS eee 
angles stand three highly-c incense vases, of | — disposition, slike in public and 
admirable form, and in the centre the estal, in private; and of his fai unremitting, and firm 
beautifully chased, enclosing on each side an €S- | discharge of the duties of Chief Magistrate.” 
cutcheon—two of which serve for the inscription, Tis sini tne 1 by the fact that the 


use of 
but as an object refreshing to the mind and eye. 


CORRESPONDENCE. 


DELAYS IN TRANSMISSION, 
S1m,—As an old subscriber to the Ant-Un10n, I beg 
artists in trans- 


to state the case Deere wa wreckes 
tbe ferwarded by he tor exhibition, wed, y 

October a case containing two 
me from , per Chester and 
to be forwarded thence 


- On the Mth 
was sent 


z 
= 
: 
: 


, ke., 
“J, A. Huronieson, Secretary. 

“ Exhibition Rooms, Argyle-arcade, Glasgow.” 

Therefore, instead of arriving at G on the 16th or 
17th at farthest, as it should have done, it is delayed some- 
where or other until the 10th of the following month, 
a period of TWRNTY-suVEN DAYS for the j: 
from to w:so much for * ty 
despatch.” Now, Sir, in a case like this, which as you aro 

portance he no redress 


E 


aware is of im to the artist, has 

t the carrier! I shall institute inquiries to know 
wi ges Bees Sen, on ee ee 
redress, y your inserting the above in your valuable 
work, it may pore a similar disappointment to other 
artists, and will oblige, Sir, &e., J. Romney. 
Chester, Nov. 18, 1845. 


is, indeed, the great staple 
why it continues to “ sell,” at this period of Art, is simply 
that so many persons have “ sets” which they repair, or 
add to, from time to time as “ breakages” occur, It would 
be a public benefaction, if some convulsion of nature were 


We take this opportunity, at the close of the year, of 
stating that—as will be supposed—our correspondence 
is very extensive. Although we strive to avoid the ap- 
pearance of discourtesy, it is utterly impossible for us to 


always, however, 
writer are given, and the subject upon which he requires 
information is one upon which we ean give it, But it 
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VISITS TO PRIVATE GALLERIES. 


THE COLLECTION OF CHARLES MEIGH, ESQ., 


but from the exercise of natur 
vated judgment, was evidenced by the whole 
character of the Mansion in which they are 
gathered; the pictures are but parts of an elegant 
and refined household; they are associated with 
illustrated books (great bi of many ages), aug- 
mented in several instances by original and costly 
drawings, while all the other objects that meet 
the eye are proofs that enjoyment is derived from 
the noblest and purest sources. A visit to 
Grove-house, Shelton, is, therefore, a rare treat 
to those whe love and can a: eciate Art; while 
its value is augmented by knowledge that 
treasures such as those we are about to describe 
have been collected because of the affection borne 
towards them—and the conviction that wealth has 
been directed into its wisest and purest channel— 
we add its safest ; for, beyond all doubt, the 
examples of British Art we r to are increasing 
in value from year to year. 

Our space will be well occupied by notes upon 
this collection ; nevertheless, we are compelled to 
limit it, and can do little more than name the 
leading works it contains. 

The gallery—a noble room with excellent light 
—contains, as we have intimated, about one hun- 
dred and eighty pictures. The one to which we 
shall first refer is 

* The Choice of Hercules,’ D. Mactisn,R.A. The 


picture was produced in 1831, and won the gold 
medal of the Royal a it was painted w en 
the accomplished artist was but a student,—it would 


be scarcely just to say, that, as a master, he has 
not surpassed it; but for vigour of touch, depth 
of tone, brillianey of imagination, and fine con- 
ception of character, it must be ever classed 
among his greatest and happiest works. Fifteen 
years have passed since he produced it; and to 
many who are familiar with the progress of British 
Art it must be unknown. It illustrates that famous 
fable in the “Spectator” which exhibits the youthful 
Hercules wooed by Virtue and Vice. A model of 
manly beauty is guided onwards by a dignified 
matron representing Virtue; while Vice, a seduc- 
tive form, draws him back by allurements hard to 
resist ; she is accom nied by a troop of joyous 
imps, surrounded by light which contrasts power- 
y with the sombre hues that environ Virtue. 
The picture is marvellously rich in colour, exhi- 
bits great accuracy in drawing, and is, altogether 

& powerful conception—a birth of rare natur 
= It is, assuredly, one of the gems of the 
tish school,—and must at once have established 

the fame of the accomplished painter. 

‘Mountaineers returning the Festa of 
Monte Vergine,’ T. Uwins, R.A. This is the 
largest example we have seen of the master—its 
size being about four feet by three ; and it is beyond 
all question his best work; it was painted in the 
year 1840. In tone it is remarkably brilliant ; yet 
time has its ao — a mellowed rich- 
m it is exceedingly fine; 
ts have more happily succeeded 


ness’ As a com 
while very few 








ughter’s devotion—love arising out of duty. 
The head of the angry father is a great effort of 
Art; while the fond yet gentle Cordelia finely 
contrasts with the bending gures of the sisters, 
one of whom expresses condensed hatred, the 
other malicious triumph. It would ; 
column to afford a bare idea of the exce' 

of this noble work—in a word, it is worthy of 
Shakspere. 

‘ Prisoners to Italian Bandits,’ J. R. HerBert, 
A.R.A. In composition, character, and colour, 
Mr. Herbert has not excelled this—one of the 
earlier works by which he obtained fame. It is 
abundant in talent of a high order; and tells a 
story with powerful and exciting, effect. ‘ Boar 
Hunters in the Seventeenth Century’ is also.a 
fine example of this excellent artist. Both works 
are finished with great care, and exhibit rare per- 
fection in drawing. 

Str JosHva ‘Herwesss.~0f examples of this 
master the gallery contains three—two of which, 
that of ‘ Burke’ and ‘ Miss Nelly O’Brien,’ are of 
his very happiest efforts—works for a nation to 
covet. The latter is a small picture, rich im all 
the excellencies of the artist; there is absolute 
life in the eyes; while the attitude is so easy and 
graceful as to proclaim a skill beyond the power 
of imitation. 

R. Witson.—Of the great British painter of 
landscapes there are two specimens—one of which, 
the smaller, is a delicious gem—redolentof Nature, 
full of the truest feeling for-the.beautiful, and: 
perfect as a work of Art. 

GarnspornoveH. — Three examples of this 
master also adorn the gallery—the one that will) 
be generally preferred is, undoubtedly, one of the 
most exquisite works in the collection. 

Of WILLIAM MiiLLER the gallery contains seve- 
ral choice examples; two of Tis large works are, 
an ‘Interior of a Temple,’ occupied a 
who are selling the curiosities foundin the tombs 
at Thebes—a work of the rarest«merit, painted 
with depth of tone and brillianeyrof colour rarelyy. 
if ever, surpassed by any British ter ; the other» 
is ‘ The Sphynx’—e producti 
blished his fame soon aftershe-returned from his» 
first tour he 9 re 5 tee int lone monu- 
ment in the arid and deso in; a. magnificent 
effect of sunset is given in tho lnehigusendl and the 
few figures introduced in the foreground augmeat 
rather than diminish the solitary grandeur of the 
seene. It is a production of the:highest possible 
character ; and with its may be classed 
among the happiest efforts of the master. 

Benjamin West.—Of this artist there are two 
specimens: one of them large, painted in his best 
time and manner; ‘ Petus and Arria;’ the other 
a small but satisfactory example of the painter, 
‘ Samuel before Eli.’ 

Geonor Mortanp.—Several good pictures by 
this hand—one or two of them ranking among his 

rs on the Seacoast,’ and 
with Pigs.’ The former, 


best works—‘ Sm 

* Part Se a ana 
ps, is the painter’s greatest work; 
is a fine example of a class in which he has 


never been 
capital works by this 


which he esta» 


SToTHARD.—Two great 
painter—‘ The Farewell’ and ‘ The Reproof,’ com- 
ee en ee eens the graee in 

epicting which he has had few itors. His 





— picture of ‘The Death of Nelson’ 
ere. 


some example of this master of rare merit; 
is one—‘ A Landscape with Cattle and Figures’ 
—a simple English scene, copied by the hand of 
genius. The work is charming—full of fresh and 
natural feeling, and carefully finished in every 


Cons?TasBLe; R.A.—There are two of the paint- 
er’s smaller but most delicious works : one—and a 
large one, ‘ View on the Stour’—full of freshness, 

olent of Nature, with all the highest qualities 

of Art. It was exhibited at the Academy in 1822, 

and must be classed among the most meritorious 

roductions of the great master. Time has done 
for Constable all he hoped for and expected. 

Suniy.—The picture of ‘The Queen Ascendi 
the Throne’ (so well known from the ving 
ishere; it is‘ companioned ” by Patten’s portrait 
of the Prince, also engraved. 

T. 8S. Coorer, A.R.A.—Of this artist there are 
three or four examples in his best style: the one, 


indeed, that fixed his reputation—‘ Cattle Re- 
posing under a Tree”—ishere. It is a picture 
that he has not since surpassed. 


Howarp; R.A.— The Naiads,’ one of the ear- 
lier works of Mr. Howard, Foe brilliancy of 
imagination atoned for many defects. 

D. Roserts, R.A.—A mall but beautiful ex- 
at Dieppe master—* The Church of St. Jaques, 
at , 

W. Conzins, R.A.—A charming work ; a copy 
of pure English scenery, abounding in proofs of 
that. love for Naturewhich fills the heart of the 
excellent painter, whose mind is as gentle and 
— as the sweet nooks of England’s village 

omes»which he so loves:to-depict. : 

Wi Erry, R.A.—One of Etty’s masterly studies 
from the life. : 

J. Lawne.t.—*Brening—Sunset.’ A work of 

er; faithful to Nature, and exhibiting 
and thorough acquaintance with, 
Att This imoneof thegems of the collection. 

Mouazapy; RiA.—One of Mulready’s earlier 
works‘ Av Cottage, with Landscape,’—a style in 
which he excelled most of his contemporaries, and 
the abandonment of which, although for one of 
loftier character, we are often tempted to regret 

Wriout, or Darsy:—‘ The Maid of Corinth. 
This is a masterly -work) by an artist too little 
known. Itsinterest is augmented by the fact that 
it was painted for the late Josiah Wedgewood. 
It relates the story of the Grecian maid who 
traced the outline of her lover’s countenance 


the wall, as he slept. — 
2 potter’s daughter,” and so is said: to bave 
o ted portraiture theme has 


ever in favour with poets as well’as painters. ’ 
ZuccaREti1.— View in Italy.’ A. prodnelics 
that happily blends Vieoes ee ee mae 
. t; rs) , 
highly wrought; no DAI tt care, tof which 
ustry as well as high ability. bat 
Luetiz, R.A.— The Locket.’ A smali 
charming example of the master. coute.”” A 
James. BuRnet.— and reductions 
work of great.merit—one of the few p 
of a painter who died too soon. 
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Davip.—‘ Gain Meditating the Death.of,Abel.’ | Boxall (two. <neepeeneetetiaennaneeneetinne 

This is.the best work we. have somn:6f Gaa,qpent “Othello” and ““hdusidora’) ; Setnagle ead | up et tense’ Th wok fod Moh ehasaees cones 

rs) France ; there 1s no ; Viekers (landscape Kidd (c i int ~ a 

the Louvre that eet peat high an idea of rier); Vestal A Gleaner Di Wilkie (The Inpes > “ Boccaccio.”’ An ad- 

his ability ; it is uestion a manifestation | rial Crown,’ and portraitof. IV. mirable pieture, full of ‘and grace The 

S iy TA raplene y - 3 being park poe at the sale) ) p Martioer (‘Fhe Incantation’) Bon- Sages seem absolute yn : 

ofthat ca classic’ at which he latterly aimed ; Bradley t ays bam: fy iayell andocapey; A . Povssin.— The Holy Family.’ A delicious 

and with ac acter and expression Marv: rtsmen *): ‘ 

and, at the same time terribly, gran The first —— ‘oa of Game) foviess (‘The Or: I ag ne ae of Te vee wa: thie the 


murderer is exhibited sitting on the trunk of a 
tree—the htful tendency of his mind is de- 
veloped; he is planning the murder of his brother ; 
his condensed rage is contrasted with the 

of his wife, who sees into his heart; a child 4 

vainly striving to take from his hand the 80 
soon to be converted into a w ;w a boy 
still younger climbs his knee, The picture is a 
powerful lesson. 

WITHERINGTON, R.A.—‘ The Corm-field.’ ‘One 
of the earlier examples of the artist,painted before 
his style degenerated. 

E. Lanpseer, R.A—A mre This 
work is curious rather than valuable. Its authen- 
ticity is confirmed by a note frem tthe: . 
There is a fine effect of sunset ; ‘the»style is bold 
and free, and gives sure proofwf study-of Nature. 

Wesster, A.R.A.— Leniter ‘Prayer.’ <A de- 
licious example of the pai ever good works— 
= choice of oli a inamanner of execution. 

t pictures.an ish \ \. 
ALLCOTT, Tt k coatiiineaeere@ieditenadtd 
characteristic specimen ofithe-great master. 

J. Putire.— Maiden ‘Meditation.’ The work 
by which the painter ‘first became * 
known. It is a remarkally ~work—a 
ss; portrait, full of fi 

lished artist has m ae large 
plished artist has not oftemsappasee@this; a 
work, painted a few ‘tiis brilliant to 
a degree ; and has fromitime. 

H. P. Panken.—S@eacelDatling.’ “Whe -well- 
known picture fromewhichadarge-engravigg has 
been made. 

Dapp.— Puck.’ A ‘thematifil cand ‘highly- 
finished exampletfthe 

Coiuins, RiArSihe | es | 

be well closed bysemevof' Oélitins. (HitveWill ube: 
remembered asa i 
bition in 1844. “Ttziss 
Cloister.’ A beautifal gitllieesetdi 
attire, is seated in a ———e 
evidently listening to the 
abbess and a novice, who ‘have theen 
best arguments of their religion’ 
leave the hollow pleasures of the world ‘for the 
more substantial ones of their devoted but mis- 
taken life. The moment chosenis «the one that 
a resses doubt as - er: this — 
eeling is powerfully depicted; yet wemay be sure 
“ the world” is too much for the fair young girl. 
The nuns express intense anxiety for the re- 
sult, The picture is ane of rare excellence—a 
most valuable acquisition, not only for the exceed- 
ing interest of the subject, but for its high merit 
as a work of Art. 

Turner, R.A.—We have reserved for the last, 
one of the truest and most valuable gems of the 
collection; a recent addition, being one of the 
great artist’s noblest works. Its size is four feet 
ed two feet five inches; it was 
short time , from Turner’s gallery; was 
painted when the admirable painter was in the 
zenith of his fame, and exhibited in 1831. It isan 
effect of stormy sunset, with a s vesse 
lying on the shore; to the left are troops 
heated shot on this single object of their fury ; 
columns of smoke which rise from the ’ 
together with the effect of some of the heated balls, 
already fallen on the watery foreground,—which 
seem almost to eause a hissing noise and steam— 
produce a startling influence. The 
appeared in the catalogue of the Ro 
for 1831, when the picture was exhibited ; 
this arduous service (of 
French coast, 1805, one of our 
ground, and had to sustain the a 


artillery along shore, the ies, and the 
of Vindous, which ficed heated shot, 
could warp off at the rising tide, which 
all the appearance of a stormy night.” 
We have thus noticed ee 
modern painters which give value to 
allery. ‘There are many others which 
Daoaty enumerate :—Of Ward, R.A. 
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cattle) ; 


-_~ 


10f ‘the Exhi- | 


well’) ; Burland (‘ Flowers,’ &c.) ; Prentis (‘A Girl 
with Rrait’) Nasmyth (lan DK ll (A 
mg LD Po ca Kauffman (‘ Cupid Bound’), &e. 
which include so many beautiful 

and valuable examples of our British school—Mr. 
h has his drawing-room literally lined with 

fine specimens of our most popular and meritorious 
painters in water colours: them are the 
works of Turner, Girtin, C. Fi , Cattermole, 


Cox, Barrett, Pyne, Bentle Prout, 
Austi ; Parris, Stanfield, Lewis, Wright, 
Miss 8 , Uwins, Bright, Bostock, Miiller, 
phenoff, Stothard, &c. 

We have now to notice the works of the An- 
“erent Masters collected into the gallery. On this 
apo, we always write with considerable hesi- 

cae eoanat atouing distrust. There 
isyperhaps, no collection in kingdom, private 
ic, altogether free from im: ce iatiee 


0 c 
waywf forged works; but those who v 
examine Mr. Meigh’s profuse whoring alee 


at the:conclusion that he has been more'then |. 
usually fortunate in his selections—having, we |. 
more 


that whith professed to be worth by 

a Mor each the marketable value 
us, masters must have cost 

more thamhis noble assemblage of works 

artists ;samd, without questioning the 

of the fomumer, we do not hesitate to say! 


publicly-engprivatel sold, they would — 
much k they a him, vin duitelyaapier 
own painters would produce prices . 
e havei@lready — to this subjectsounuch 
, thatewe shall be compelled to rummepidly 


therremainder of the gallery. 
Potaweunrc.—A fine rich landscape, with 


Netonuer.— The Toilet.’ A workwf 
ene senleing elaborate finish. The “7 
is habited in white satin embroidered with g - 
a dog playing at her feet. The picture is deseri 
by Smith, as “ executed in the painter’s best man- 
ner.” Of this master there is another noble 
imen—‘ The Burgomaster’s Family ’—every 
t of which is a study; a child in scarlet drapery 
is a positive triumph of Art. Of both these works 
it is impossible to speak too highly; they are 
worthy of any collection in the world. 
DomeEntcuino.—‘ Circe with the Cup.’ A fine 
example of the master. 
Apvam Exsnremer.—‘ Tobit and the Angel.’ 
A beautiful specimen of a master too little known 
in England. Admirably painted figures are ex- 
hibited in a rich landscape. 
Vanper Heypen.— ae in Amsterdam.’ 
Singularly, yet not agreeably, true; every brick 
and tile pL to have been imitated with marvel- 


lous . The figures were “put in” by 
Adrian Vandevelde. 

Paxis Borpone.—‘ John Christ.’ 
— composition ; the flesh tints are wonder- 
fi e. 

a laisse woerh sone 
a few figures 5 4 

Rusens.—A ‘Saint Cecilia,’ in fine preserva- 

tion. 
. Caracct.—'Dead Christ, with the three 
Marys.’ This nay geen , the finest work in the 
collection ; there perliive agony in the expres- 
sion of the mourning women, communicates 





cottage in trees; a 
very agreeable and effective example of the 
Dierasex—Diana and her N Of this 
ee mwe know too htdee This is one 
Ear most brilliant specimens; 
nee min pol ed nd 
the fect. The = pein 


Tersvrou.—‘ A Lady at her Toilet.’ A mar- 
}veellous example of labear—but labour profitably 


‘Panin1.—‘ Ruins, .’ Elaborately 


¥ careful attention 

to the most minute details, yet the whole is com- 
‘Rarragnex.—This isa “ bit” of fresco, which 
might afford at mement a most valuable 
in Tay or Bi Thomas Lawrene, Piewick 
fe , r, Bewick : 

of its authenticity there«eam be no doubt. It 


the yprincipal werks that «remain, by th 
cael wre oan. devote 4 tow 


dines. “Ot hae fh and with Fi- 
So (cabo an Yo) a 
: , Vessels’); Nicholas 
‘Maas (‘A 1 Qi Canaletti (‘The 
' Sey Nar lee (‘Head of the 
Vv 2: ‘William Vandevelde (‘A Breeze at 
Sea’); Peter Neefs (‘ Interior of aChurch’) ; Wat- 
teau (‘ A Pastoral Scene’) ; LS SPe 

John the Baptist in a } andyke (‘The 
Apotheosis of St. Nicholas’); Peter Monomy (‘A 
Calm at Sea’); Backhuysen (‘Seaport in Hol- 
land’); &c. &e. 


‘We have thus endeavoured to do justice to one 


of ee and best private collections of pic- 
tures in this country. Its is; we repeat, 
to the honour of the taste, judgment, and liberality 
of one of our British ho are, after 
po ed of Art. sas ate ag 
can wealth expended ; ean it produce 
more true t; how disseminate so man 


poli fag wig a ~4 
expended purchase o} y thus a pro- 
perty uired: a which no change of 

A ; valuable always, 
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FRESCOS IN PUBLIC OR PRIVATE 
BUILDINGS. 


We hail with exceeding satisfaction that which 
may be considered the first attempt in this country 















The history of these productions is simply this : 
Mr. Mayer, being about to improve the appearance 
of the interior of his establishment, considered 
how best he might gratify his own taste, and at the 
same time, advance, as an person may do in a 
de , the interests of British Art. e is, we 
understand, a of accomplished mind, whose 
leading enjoyments are derived from intellectual 
sources; and the business he pursues enables 
him to connect refined feelings with the objects 
it is his occupation to produce. He resolved on 
trying a new experiment; consulted the works in 
freseo exhibi in Westminster Hall, and se- 
lected Mr. Buss as an artist likely to accomplish 
his hopes of conferring a boon on his native town, 
and showing to others what might be done, in in- 
terior decoration, on a loftier and worthier scale 
than heretofore. In order that harmony might 
subsist between the subjects delineated and the 
trade with which they were associated, he de- 
termined on having portraits of Benvenuto Cellini 
and on 6 Heriot—whose names are inseparably 
conn with the art to which his attention is 
devoted. These portraits were, therefore, painted 
on the wall by Mr. Buss; they are very successful 
productions—equally creditable to the taste and 
_ of the projector, and the admitted abilities of 

@ painter, by whom they were produced, under 
serious disadvan » within the space of four 
days, amid the bustle and din of workmen of all 


\ 4 





sorts who were engaged in arranging the mi 
* fittings”’ of the establishment. = up Presa 


to introduce pain 


resort, may be classed 
houses. wood engravings which adorn th 


are from two frescos recently executed 
by Mr. R. W. Buss, for the shop of Mr. Joszrx 
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If this plan be largely known—and that benefits 
accrue from it, as no doubt they will—the example 
here set may % results of immense import- 
ance to British Art. The process of fresco paint- 
ing is costly and requires space; few of our artists 
are able to practise it; some from lack of means, 
others from want of room. Such cases as that we 
refer to will supply both; and, to our knowledge, 
there are many painters who, regarding such works 
as preparatory studies, would very willingly exe- 
cute them with a view to no farther advantage 
than that they would derive from the opportunity 
of study. The principle will be sure to extend ; 
for instance, the auihorities at Liverpool, and its 
younger but a sister, Birkenhead, are 
erecting various public buildings; they will here 
have an opportunity of seeing and judging of the 
actual effect of fresco in interior decoration— 
making due allowance for the superior effect such 
works would produce when seen, and, especially, 
executed, under more favourable circumstances. 
In short, paintings so mega constitute not only 
a perpetual exhibition, but a continual reference ; 
the influence of which cannot be otherwise than 
serviceable to the Art. Mr. Mayer is entitled to 
our warmest thanks for his spirit and liberality in 
having made this experiment—setting an example 
which we have no doubt will find many imitators. 

We thus see the first fruits of the National at- 
tempt to introduce the exotic, Fresco, into Eng- 
land ; there can be no doubt whatsoever that our 
soil is one in which it may flourish; but it must 


in fresco as decorations to 
establishments, which, although places of public 
among private dwelling- 














MayreRr, a goldsmith and jeweller, of : 
to whom belongs the ate of tertag epee 


ample which we trust to see, 

F tig Spee The vinge ape aoe 
e skill of Mr. A. J. Mason, the eminen 

graver on wood. , wh 


ALINE A UAT oe 
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be under safe and judicious culture. The several 
exhibitions at Westminster Hall may be 

(and that without exaggerating their importance) 
as conclusive proofs of the ities of our 
British artists; and there is no question, that, if 
patronage be wisely exercised, these capabilities 
will ripen into assured excellence. 

In England, as we have elsewhere, and often, 
remarked, the art of painting in fresco is in ~ 
infancy; already, however, it gives promise fe 
vigour, and we may anticipate its stron manh: 
in this country—provided, we «pny fos 
into strength. In Italy, indeed, and, 

















though in | 
lesser degree, in Germany also, the cat apetl- 


tories of fresco are the churches, and its leading 
patrons were the monks. From this advan - 
are at present shut out; possibly a wit be 
riving when mural monuments in colours se 
considered at least as unobjectionable as — 
monuments in stone; and our places of Bo pr 
worship may be no longer left to the sole Ste 
the whitewasher. But if the churches are § 5 
remain closed against Art—di to ee 
instruction aided by so powerful a teach ~ 
have at all — er sageet buil , which 
inging up in of the ; 
r ges Salsa’ of con ananeeey j, and we have—of 
which this page contains so gratifying “4 Sed 
enterprising merchants, whose magn — oa 
sions with their wide halls and lofty — Ae. 
worthy receptacles for the glories of modern 
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WOOD CARVING. 


A sHort time ago our attention was called to a 
patented method of carving in solid wood, by 
which, even then in its comparatively imper- 
fect state, sos results were effected. 
Since that period, such has been the progress of 
the art, that in its universal i to the 
production of elegant desi in wood it now 
rivals the most complicated } of the hand. 
The offices of the Patent Wood Com- 
pany are at No. 5, Henrietta-street, t- 
en, and by permission of the present pro- 
prietors of the patent (which since we first 
saw the be mo as fallen into better hands) 
we are enabled to present a li of their 
reproduction of the clshested’ Gacmmbery 
Chair, which was sold at Stra hill for 
upwards of £70. But the Glastonbury Chair 
—valuable as a genuine model of ancient fur- 
niture—is perhaps the least embellished of the 
numerous beautiful objects we have had an 
opportunity of inspecting at the offices of the 
company. These works are executed by ma- 
chinery operating by means of heat and pres- 
sure in a manner so faithful as to y the 
nicest detail of the most complicated design. 
A taste for carved furniture cannot be indulged 
save at considerable cost, according to the or- 
dinary method of working; and this invention 
were valueless unless it could produce carvings 
at a reduced ratio of cost with equal excellence 
ofexecution. Herein, however, is the value of 
the invention—a composition will be carved 
from the solid wood with an excellence equal 
to that of manual execution, at a cost of one- 
fourth of the usual price. Hence, as in early 
times, domestic embellishment, by means of 
wood-carving, has only come within the means 
of the most affluent; but now, from the exten- 
sive application of this method and its singu- 
larly rapid execution, it may readily be substi- 
tuted for ornamentation less substantial and 
elegant, being thus reduced in cost almost to a 
ar with the commonest workmanship. We 
ave, from time to time, brought under notice 
series of designs—each collected by not less 
than a lifetime of labour, and the Leet to be 
found in Europe, inasmuch as containing the 
very works upon which have been founded the 
reputation of Diirer and his worthiest succes- 
sors. And such designs as these, executed by 
the method now ae notice, being exten- 
sively sought, cannot fail to call forth such a 
taste for this beautiful species of enrichment 
as must not only set aside all insubstantial 
and obtuse imitation, but must help the mind 
to an apprehension of the beautiful, to what 
material soever it may have been imparted. 
Ancient carvings of a certain class are rather 
valuable from association than any merit of 
execution they may possess; and genuine an- 
cient carvings of all classes are become rare. 
The demand for these has given rise to imita- 
tions prepared in such a manner as to pass for 
genuine works, and such is the infatuation of 
some collectors that they will pay extravagant 
prices for rude and coarse uctions, pro- 
vided they be but warranted ancient; and this 
upon the part of the vender is never a diffi- 
culty. the continental markets have been 
long exhausted, and the continued demand has 
given rise to ae J imitations, all of which, as 
consisting of fragile material, are that ac- 
count valueless, while the price paid for them 
is not less than than that for which may be 
purchased the same work in wood. The 
manual wood carving of this country is, at this 
time, superior to that of any other country, 
and compositions of eo A taste and character 
can be executed in a style the most masterly ; 
but from the very nature of the labour the 
patronage of this exquisite sculpture is 
necessarily limited to the wealthiest classes 
of the lovers of Art, a fact which is rea- 
dily accounted for by the labour and exer- 
tion of care necessary in the production of a 





i et any merit, We find, however, these 


diffi 


ve 

¢ re ch 
taste aay, Supetionce, ene one part. It is, 
also, a valuable quality of the invention, that, 
instead of the new 
carving, the work is finished wi 
warm colour, resembling that of 

4 ti 
tion we had an opportunity of 
time ago; these were chiefly 
tings for religious and public edifices, solid 
massive, partaking strongly of the character of 
ancient ornament; but, i i 
visited the offices of the present proprietors of 
the patent, we have found, as we anticipated, 
the invention applied to the embellishment of 
every objec: capable of being formed of wood, 
and even to minute objects, such as are usually 
made of ivory and fine woods—among these, 
which may be termed the bijouterie of the art, 
we may instance an envelope-case, which is a 
triumph of execution, being carved in a man- 
ner at once the most rich and curious. Three 
numbers of a progressive work have been 
published by the gpa containing litho- 
graphs of mouldings, articles of furniture, &c. 
&c,: the first number contains a lithograph 
plate of an interior, recently embellished wt 
carved woods, the richness of which nothi 
can exceed—the compartmented ceiling, wit 
its large carved bracket supports, has an ap- 
pearance truly regal; the wainscot panellin 
reaches to half the height of the side walls, an 
is surmounted by an elegant cornice; the 
fireplaces are framed as it were in carving, 
and the whole of the furniture is of a cor- 
responding character—modelled in the best 
taste of earlier times. The other plates present 
mouldings drawn equal in size to the 
and in such variety as to be suited to accom- 
pany all styles. are followed by draw- 
ings of friezes and » many of which are 
extremely beautiful, and admirably calculated 
for the enrichment of even ordinary furniture, 
if judiciously adapted. The Elizabethan chairs 
are ompaaiall remarkable. Thus the amateur 
may , at a moderate price, facsimi/es of 
the fauteuil and the prie-dieu of the middle 
ages, and the proprietor of an ancient manor 
may fit his residence in the taste of the 
period of Elizabeth, Francis I., or Louis Qua- 
torze. And we rejoice to see that it is not to 
mere imitation of ancient works that the efforts 
of the proprietors are limited; they are la- 
bouring in the good cause of originality of de- 
sign, with a view to the promotion of which we 
have ourselves 80 recommended the stud 
of the best relics of past times, not so mu 
for the purpose of copying them as with a view 
to acquire the exquirite taste and spirit with 
which they have been conceived and executed. 
The works which may be executed by this 
method are so various, that it were im: 
to set a limit to its adaptabilities. Dining- 
rooms and libraries in the mansions of many of 
the nobility have been fitted up with carvings, 
as also churches in London and in the west 
England, to which the invention is  rargpe 
suited Thus —— pad oon and 
in every variety of pattern » are 
dosed, equalling in the best points the produe- 
tions of the ase or any preceding period. 
With its unlimited application, the invention, 
we are assured, has only to be sufficiently 
known to be generally adopted. 


22> 
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rapid and effective | lish restorations than this method 


Nothing ean be better adapted for o'd Eng- 


only for this purpose, but steal a to te hoped 
in other ornamental styles, which may in some 

yermaceerg mye + The relics we 
possess present , and, such as they 
are, they are dear to us rather from 


them repeated, it is 
of timidity in 
-known forms and 
wer and confidence 
be believed that 

of being 

; but nothing 


that there is a 


a want of 
to » Itmay, 
these familiar objects are 
varied and otherwise 
can be more ig ag set _—_ 
impression. In mere reproduction there 
no of distinction—of advancement. 
and most valuable property of 
Ornamental Art, that the range of objects 
which it employs are capable of infinite variety 
of combination : a style in ~ may sd pera 
as a particular agroupment, but we would have 
execution also to pertain to style. The works 
of the old masters of design which we most 
admire, are what may be termed original, al- 
though we find them recomposing the same 
forms in endless variety of association, but 
always a view that harmony and ele- 
ce for which their works are so justly cele- 
ted, Our home resources in all kinds of 
ornament are comparatively limited; we must 
therefore have recourse to the remains abun- 
dantly distributed throughout the Continent, 
which are readily accessible, inasmuch as we 
believe that nothing has escaped the observation 
of those artists who have devoted their lives to 
the discovery of beautiful relics, and to whose 
unwearied labours we have from time to time 
called the earnest attention of all those who 
desire to excel in design. Such remains, how- 
ever, we would rather recommend for study 
than imitation; it is the spirit of the artist 
which should be sought in the manner recom- 
mended by many of the modern schools in high 
Art—as for instance, to aim at the highest 
qualities in nting, aspirants are exhorted, 
rather than directly to imitate Kaffaelle, to form 
themselves by the same course of study, viz., 
the antique, and Masaccio, with others of the 
earlier masters. We know that the French 
designers work directly from natural objects, 
after the example of earlier artists; and works 
thus produced at once proclaim their origin by 
their singular freshness and reality. ‘There is 
indeed nothing really excellent that does not 
owe its excellence to Nature; and thus, with 
all our appliances and means, we should now 
do for ourselves something more than mere} 
reproduce the works of others, From the speci- 
mens we have had an opportunity of examining, 
it is obvious that the patent method of carving 
is capable of Sepentiois the nicest feeling of 
objects and compositions in very style; and we 
do hope to see its , works 


i 


incom more rapid in execution than 
manual , insomuch that even churches 
could be fitted up with works 
ina y short time: St. James's Church 
at P and St. Paul's at Knightsbridge, 
have been enriched thus executed, 
—as altar, screen, Ipit, reading- 


of earlier times, but also the advent of new 
tastes and new styles, which it is so amply 





qualified to develop. 
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ART IN THE PROVINCES. principal feature is Set the annual al subs is ito be 
——— no more ve 6 e 
my oe seuisthenaneeatiotennpeen | Supea, nd $2 Sly bohcapanrets af enieie te ong 
4 ’ money _—_— 
qencenece Do lgentin 10 Se crap sad We extract the passage an address Tue New Assoctarss.—The Royal Academy 
ceeeenteayies Were of Eee OF aa of pictures ; ued Honorary Secretary :— have elected as T. 8. Coo 
it is moot that such an establishment should | “The Fine Arts and their collateral branches are | Wp Pay m ia 
exist in every town, and still more so that it should be | sources of vast wealth to other countries, In England choice cannot be r Elmore, 
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examples to look at and select from; within four days 
afterwards a thick portfolio, full, was submitted to him ; 
none of these hit his fancy; and, within another week, 
there were laid before him about as many more—out of 
which he took, and paid for, as many as came to £200. 
We cannot at present do more than state this fact; that 
it is a fact we have not the remotest doubt; but we are 
not as yet in a conditiou to give “ further particulars,” 

Biaminauam,.—A Society for the purpose of “ Study 

the Life” has been established in Birmingham—en- 
tirely through the exertions of some young artists de- 
— of improvement and of acquiring knowledge on 
principles. 

Royat BIRMINGHAM AND MIDLAND CounTIEs ARt- 
Unsion.—Although no print will be sented to sub- 
scribers this year, the list is rapidly filling, It will afford 

that in Birmi there are many who love Art 
itself; and are not more eager to get their “‘ money’s 
worth” than to promote the great object of such Societies ; 
it will not, however, be nec to forget that, in sacri- 
ficing the engraving, they y inerease the chance of 
obtaln a picture, We confess we are well pleased to 
find the Provincial Institutions generally abrogating this 
part of the plan of Art-Unions. soe a really good en- 
graving would absorb at least half their funds; and to 
circulate a bad ove, or one that has been previously ** worn 
out,” is little less than an insult to the subscribers. Bir- 
mingham is one of the towns of England in which an Art- 
Union cught especially to flourish ; its wealth is great, its 
manufactures require the aid of Art; Art is calculated 
greatly to increase—indeed it has greatly increased—their 
mercantile value. 

Devon and Exeter SOCIETY FoR THE ENCoURAGE- 
MENT oF Axt.—The first Exhibition of this Society has 
just closed, and it is a gratifying task to say that the 
experiment has proved successful. The receipt of ad- 
mission mone visitors is highly satisfactory, and 
justifies the pleat anticipation of more extended sup- 
port next year. he close of the season was distin- 

by a conversazione on the evening of Monday, 

17th inst., and in its character was probably the first 

of the kind held in Exeter. It was most nume- 

rously attended by the leading gentry, resident artists, 
oe pa by the presence of a number of ladies. The 
result of the suecess of this new Institution is to found a 
school for study, well supplied with casts from the an- 
tique, books, some — &c. It is well lighted, and 
yg every evening from six to ten. The curator is to pro- 
a nude or rustic figure three times a week. To en- 
qoarege the sale of works in the next Exhibition, the 
Committee propose to establish an Art-Union in con- 
nexion with the Society, and also to give a prize to the 
best picture exhibited. Among the pictures sold are the 
follewing :— The Labour of Love,’ T. Mogford; ‘ The 
River Teign, above Fingle-bridge,’ W. Tucker; ‘On the 
Dart,’ 8. Cook ; ‘ Landscape, South Devon,’ W. Traies; 
* Thelast Debate,’ F. Curson; * AStreet Study,’ F. Curson ; 
* Seene near Horciston, Cumberland,’ R. Walker; ‘ Study 
of a Head,’ F. Havill; ‘ Killerton Park,’ W. Spreat; 
*Seene from Halden, looking towards Exmouth,’ W. 
oo ee Castle—Morning,’ F. R. Lee, R.A.; 
$ * Chudleigh Breg ‘Scene on the Dart,’ J. W. 
;*C i rook,’ J,Gendall; * On the Teign,’ 

. Gendall ; ‘ Dieppe, Normandy,’ J. D. Harding ; ‘ Prayer 
the Chareh at ‘Tournay’ Q. BR. Lewis: «On the 
Bovey,’ ©. P. Williams; ‘Seene on Dartmoor,’ ‘ 
jee a a Mey, oy nny W. Spreat; ‘A 
Study, - Mainseller; ‘C ren Be RB. 
A. Clark ; ke. ke. Gs Paen,' & 
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SCOTLAND, 
An advertisement in this uumber eannot fail to attract 
attention; the Scottish Society are making very ener- 
exertions; they are progressing in every way satis- 


Eotoriy 

We to state that the differences which have 
existed between the Royal Scottish Academy and the 
Royal Institution of the Fine Arts in Scotland, are likely 


jd nar mr ded au arrangement satisfactory and service- 


to 
Se IRELAND. 
— pectus has been issued announci 
the establishment of “ a National Art-Union for Ireland +" 
of which the Prince Albert has become the patron. Its 





~~ project that might benefit Ireland; and if, upon con- 
sideration, this seem to be one, it shall have our earnest 
and cordial support. We confess, however, we have 
some doubts on the subject; all true friends to that 
country will do their utmost to prevent the continuance 
of distinctions between Ireland and England; the only 
sure way to promote the welfare of either, and both, is to 
recognise no difference between them. If this principle, 
although good in theory, is not yet found to work well 
in practice, the Irish artists are surely justified in striving 
to aid themselves. We cannot, at present, give to the 
subject the attention it demands; but we shall recur to 
it ere long. Meanwhile we extract a ary from a 
speeh delivered by Mr. O’Neill—an excellent landscape- 
painter—at a recent meeting of the Committee :— 
** Mr. O’ Neill called the a of the Committee > 
the paramount importance of getting an excellent steel- 
late engraver, from London, to execute the plate for 
he National Art-Union. This would be a first and an 
indispensable step towards establishing the business of 
pe fine prints for Ireland. Could we but succeed in 
nducing a fine engraver to reside here, he would require 
assistants and apprentices, and thus a highly-lucrative 
branch of the Fine Arts might be created among us. At 
esent we not only import a great quantity of prints, 
ut we also send a considerable number of works to be 
engraved in England; in this way some thousands of 
pounds are annually sent out of Ireland; not only might 
a considerable part of this heavy outlay be saved, but a 
profitable export trade be created, while we would be 
taking the best means for improving the taste of the 
people, as well as increasing the wealth of our country.” 





OBITUARY. 





JAMES MILLINGEN, ESQ. 
Tuts renowned archeologist was born at London 
in 1775, and made his first studies at the West- 
minster School, of whose then ent, how- 
ever, he entertained no high opinion. A small 
collection of curiosities belonging to his father 
first directed his attention towards similar pursuits 
—and the acquaintance with men like Townley 
and Cracherode decided him for the study of an- 
tiquities. When his father went, in 1790, to reside 
at Paris, young Millingen formed the acquaintance 
of Barthelemy, Mongez, and such men. The subse- 
quent horrors of the French Revolution deprived 
his father of great part of a considerable fortune. 
Such circumstances, as well as a feeble state of 
health, obliged him to visit Italy in 1803, where he 
again returned in 1806, after the death of his 
parents. In 1812 he published his first work on 
ancient numismatics, which was followed in the 
subsequent year by his great work on ancient 
vases, with sixty plates, exquisitely selected and 
drawn under the author’s superintendence. He 
was the first who employed a sound and compre- 
hensive criticism in the explaining of the designs 
of these remains of antiquity. In 1817, Mr. Mil- 
lingen published his work on the Coghil vase 
collection, of which, however, merely the text 
belongs to him. But his chief works are the two 
volumes, entitled ‘‘ Unedited Monuments,” by 
which he intended to convey to his countrymen a 
means of comprehending the choicest of ancient 
relics of Art. With the second volume, however, 
this work ceased in 1826. Millingen felt the 
aes of Art on the gh of his fellow-citizens, 
and expatiated thereon in a very judicious pamph- 
let “ On the State of Learning and the Fine Arts 
in Great Britain :’”’ London, 1831. His industry 
and labours were unrelaxed, and his last work, 
“Coins of Ancient Italy,” was published as late 
as 1841. He contemplated other works, when 





death oeeens him, in the middle of this year, 
afar from his native land; still, in a land replete 
with objects of his constant predilection—ancient | 
monuments of every kind.—* The Builder.” 


| is imperceptible. The 


elaim to the honourable position to which he has 
been promoted ; Mr. Elmore, although less known, 
and not having been, for any ed ,a 
com eatin for distinction, has laboured most suc- 
cessfully to achieve prominencein the highest 

of Art. He is an historical painter ; pe st 


professional labours. We rejoice, therefore, to 
record the elevation of three gentlemen eminently 
entitled to the rank they now hold ; they are public 
favourites, and it is To to find them obtain- 
ing the suffrages of their brethren in Art. 


Lapy SHEB.—The Queen has been pleased to 
bestow a pension of £200 a year on Lady Shee, wife 
of Sir Martin Archer Shee, “in consideration of 
her husband’s eminence as an artist, and of his 
services as President of the Royal Academy, during 
a period of fourteen years,” It is pleasant to 
record an act which confers honour on the Crown ; 
unhappily, such cases, in this country, are far too 
rare. 


Tue Status or Brron.—Thorwaldsen’s statue, 
which, like the great original, wandered so long 
without a home, has at length found its permanent 
resting-place in Cambridge,—in the library of 
Trinity wings the College in which Byron was 
educated. Although we should have preferred to 
have seen it in London, it is well placed in Cam- 
bridge. 

Museum or Nationat Ayviquities.—We 
learn from ‘‘ The Builder,’’ that Lord Prudhoe has 
offered his collection of national antiquities to the 
British Museum, on condition that they would 
set apart a proper place for the reception of other 
collections bearing on the same subject; and, 
better still, that the trustees have accepted the 
terms, and appear, at last, disposed to take up 
this most important matter with earnestness. 


DRAWINGS BY PALLADIO.—At a recent meet- 
ing of the Royal Institute of British Architects, 
Mr. Poynter, the Hon. Sec., read a catalogue, drawn 
up by himself and Mr. Donaldson, of dra s by 
Palladio, now in the possession of the D ke of 
Devonshire, at Chiswick,—a very extraordinary 
collection, 50 in number, which is little known. 
Strange to say, although they are all by the 
master’s own d, not one is signed. The list 
was made in consequence of an application on the 
subject from Vicenza, where a life of Palladio is 
about to be published. The drawings, properly 
mounted, are in seventeen portfolios, and are pre- 
served most carefully by the Duke, who prizes 
them highly. They were probably collected by 
eat Earl of Burlington. Mr. Donaldson re- 
ed that the collection gave evidence rather of 

attention to good drawing ; they 
were bold and slight, and those which were from 
ancient examples showed 


that he —— tho- 
roughly into the spirit and genius of the antique. 
Dray 4 of one of the temples represented oe 
nades that did not now exist. It _ ay 
be regretted that they were not given : 
this might be done i ively, and would be 
regarded with interest universally. 

Tux New Guino.—The National Gallery has re- 
ceived the addition of another Guido—a pendant to 
‘ Lotand his Daughters,’ and uired from the same 
source as that picture—the tion of the late 
Mr. Penrice. These two pictures form excellent pen- 


ts, being ly of a size that the diffe 
aa ble. The subject of the new picture 
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is ‘Susanna and the Elders,’ which was purchased 


1845, 


THE ART-UNION, 








for £1200, having been previously sold by the 
family of Mr. Penrice for £800. Now, if this 
picture were at all worth acquiring for the national 
collection, it had been better to have purchased 
it at once from the family, by which means the 
nation would have saved, if not £400, at least 
som: worth consideration. In this, there is 
no doubt of the originality of the picture; 
assuredly nothing can be said in favour of 
ment of these purchases: h 
regard Sone hundreds of pounds 
thrown away, in this case, a¢ was the entire s 
aid on a recent occasion. In this picture the 
emale figure is nude, and by no means graceful ; 
the defauits of the master are more apparent in this 
picture thanin the other. The male heads in both 
pictures seem to have been painted from one 
model; the male heads have received more atten- 
tion than other parts of the work. The picture is in 
admirable preservation, and, with the other, be- 
longed to the Orleans collection—and about forty 
years ago was in the possession of Mr. Yates, of 
Oxenden-street ; in short, the picture has always 
been well known ; and this is themost secure guaran- 
tee of the authenticity of a work of Art to 
be purchased for a National ewan in the absence 
of this, all opinion is worthless: for such has been 
the accuracy of copies, that the masters them- 
selves have not been able to distinguish their own 
work from the counterfeit. 


Tue Exonaner Statuses.—The statue of the 
Queen in the Merchants’ Area is a worthy conclu- 
sion to the ornamentation of this part of the Ex- 
change. The gross vulgarity of this work exceeds 
that of the worst production that has ever been 
publicly exhibited. Its imperfections are infinitely 
more striking here than in the half light of the 
cellar-like sculpture-room of the Academy. Viewed 
from behind, it is impossible to conceive a more 
unfortunately heavy and coarse example of model- 
ling. It cannot be supposed that this statue is 
permanently to occupy this site. The statue of 
Sir Thomas Gresham, by Behnes, is put out of 
sight, and, unless it were understood such a 
work were to be seen so high over head, no one 
would think of looking for it. For this work the 
niche it occupies is certainly too small; and as to 
the merits and demerits of the work, whatever 
they may be, they are utterly beyond diseovery. 


Tue Netson Conumy.—The non-completion of 
a monument so entirely national as this is a public 
stigma. It was understood, some time since, that 
it was about to be finished by the Woods and 
Forests; of this we no longer hear anything, nor 
of any promise of its completion. In any other 
country a monument to its most popular hero had 
never remained so long with an unseemly hording 
round its base, for the want of a comparatively 
paltry subscription to complete it. 


EquestRiaAN STaTve oF THE QuEEN.—We 
have been favoured with a view of the model of an 
equestrian statue of the Queen, the work of Mr. 

yatt, jun. It is in the studio of that gentleman, 
at Dudley-grove, Paddington, and is yet in the 
clay. The figure is seated easily on the horse, 
treated with a flowing drapery resembling the 
ordinary riding-habit. ‘he features are full of 
life, the resemblance is perfect, and the utmost 
eare has been exerted in modelling every part of 
the work; but it has been executed under a most 
disadvantageous light—being that of an ordinary 
room with two side windows. It is, therefore, most 
difficult to judge of such a work thus imperfectly 
seen; but, nevertheless, it cannot be adjudged as 
well fitted for any public site in the metropolis. 


CaLicrapHic Pencris.—The great difficulty of 
procuring a really serviceable article has long been 
a subject of complaint among those who use the 
black-lead pencil for artistic purposes. The mines 
of Cumberland, from which the en plumbago 
was derived, have, for a length of time , afforded 
but a scanty supply of very inferior quality. This 
deficiency obliged the manufacturers to seek some 
other source to enable them to meet the large de- 
mand which the extended cultivation of the art of 
drawing in pencil has engendered, and a consider- 
able quantity of lead (aboutone hundred tons) was 
recently imported to this country from Davis's 
Straits; but, upon trial, it was found utterly worth- 
less for the artist’s use. Messrs. Wolffand Son 
have, however, introduced a material which they 


fa 
we ma 
as 
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term “Caligraphic,” possessing all the superior 
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qualities of the best Cumberland lead. We have 
tested them, and found that they work freely and 
coah) aos gn Sach getty and en again af ioe 
reak; are m grit, are of 
ducing a rich and tone of cobier, We ean 
confidently recommend them to all those to whom 
a good lead pencil is a desi le 

Tae Tuovsann Pounp Prize Picrvrr.— 
This proposition, which we noticed some time since, 
as made by Mr. Bell, of the Alkali Works, at 
South Shields, and Mr. Roe, of the Hermitage, at 
Birmingham, has been industriously circulated in 
the foreign journals. The invitation is given to 
artists of all nations, and the announcement has 
been received with an interest on the Continent 
which contrasts strongly with the apathy with 
which it is regarded at home. None, of course, of our 
own eminent painters will compete ; and it is much 
to be apprehended that the prize will be borne off 
by some member of a foreign school, for we have 
observed in both German and French journals 
that the proposal has excited such attention as 
will — produce competitors from both coun- 
tries, with every confidence of success on their 
= from the low estimation in which they hold 

ritish Art. We have only to observe that the 
proposition we believe to be strictly bond fide, and 
that the sum mentioned will be forthcoming to 
the successful competitor; but be the result what 
it may—should the prize be suffered to escape our 
artists—it can never be considered that it has been 
carried off in competition with the talent of our 
school, although such, we doubt not, will be the 
impression of our neighbours. We still hope that 
our artists will “‘ come to the rescue,” and that in 
good time; the opportunity, if neglected, cannot 
but have a very injurious effect; the failure, in 
this case, to stir up a feeling on the part of our 
painters, must deter other persons from following 
the example—and following it, perhaps, under 
improved arrangements. 


JAPANNING APPLIED TO GLAss.,—Mr. Lane, of 
Great Hampton-street Papier Maché and Japan 
Works, Birmingham, has recently presented to 
the Queen and Prince Albert some examples of 
the application of japanning to glass—the origin- 
ality and beauty of which are absolutely wonderful. 
It is utterly impossible adequately to describe their 
effect: we shall, however, endeavour to do so in 
our next—when detailing, in our tour to the 
manufacturing districts, a visit to Mr. Lane’s in- 
teresting and important establishment. Prince 
Albert has, we understand, acknowledged, in the 
most courteous and generous manner, the gift of 
Mr. Lane—having ordered to be transmitted to 
him copies of valuable works, such as may be 
suggestive and useful to him in his manufactory. 
This is but one among many proofs his Royal 
Highness has given of his earnest wish for the 
cultivation of Art, and the true and permanent 
interests of this great manufacturing nation. 


SraNDARD Fo.ro Frames.—We have re- 
cently seen one of the “Standard Frames” (to 
which our advertising columns have frequently 
directed attention), and which we have the plea- 
sant task of recommending to our readers. It is 
manufactured by Messrs. J. W. Vokins; and its 
advantages are very obvious. It is designed with a 
view to obviate, in a degree, the necessity of a 
portfolio, and, at the same time, to act as a frame 
for showing drawings. Its motions are guided by 
simple machinery, by which it can be easily raised 
or depressed, so that light may fall beneficially on 
the picture shown. The face is, of course, of glass; it 
is opened by a spring; itmay contain about a dozen 
drawings—to be removed or changed at pleasure. 
In form, it possesses considerable elegance,—-s0 as 
to be an ornament to the drawing-room table. 
This improvement is a very essential one to those 
who would preserve fine draw from careless 
handling, and yet are anxious to have them seen ; 
it avoids the necessity for having man frames,— 
this one answering all the object of a and 
keeps the drawings straight and clean. It is dif_i- 
cult so to describe such an article as that its ad- 
vantages will be at once apparent ; but they will 
be obvious to those who use it; it is @ production 
the want of which has long been felt. 








BRITISH ACADEMY OF ARTS AT ROME, 
Save to those who have resided in Rome, it is 
not y known that there exists in that ci 
any British Academy of Art. We have receiv 
the subjoined querer solici 


f 
232 
ire 


ile 


fl 


‘ 
: 


ok 


others with perhaps means less efficient than we 
ae wag not maintain Institutions there. 


lifetime of study at Rom Rome were not 
too much. Never, in sacred or didactic Art, does 
a painter commence a work without con- 
sulting the oracles in the temples of Italy: Dela. 
roche did so for his last great work ; if 
were to mention the German painters 
done so we should mention them all, 
do foreign schools maintain A 
but their most distinguished painters 
to preside over them. When Ingres went 
many of his pupils walked from Paris 
still resolved that his should 
eats, and knowing t the benefits of 
man Academy were not less than those of 
Ecole des Beaux Arts. Vernet was also director 
of this Academy in 1830, or about this time, 
also represented his nation there as French 
Minister; and of the liberality of the French 
school at Rome we have to say that its doors are 
open to artists of all nations, and the English 
were always welcome; but of late years we know 
not whether this entente cordiale yet exists. It 
was in 1821 that an attempt was first made to 
establish an Academy at Rome, and from that time 
to this, with all the advantages of the place, the 
subscriptions have not been more than sufficient 
to keep it open during sit months in the year. 
We have heard from time to time of extremely 
unwise dissensions in relation to the 
of this Academy, which it is to be apprehended is 
exposed to differences its members from 
its pure in . The bulk of the subserip- 
tions by which it has been sustained is from pri- 
vate sources. In looking over the list we are sur- 
prised to see the little it has received from 
our home Institutions. From the Royal 
we find only four donations of £50 each ; from the 
British Institution only two donations amounting to 
£160, A free Academy of this kind, open during 
entire year, would be of incalculable service to Bri- 
tish students—if we may judge from the bitter 
complaints we have of the want of one, or at 


least of that which is ——— to the want; and, 
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who was ae to give his efectual sauction 
and assistance to scheme. 

“The main object of the Institution, and the only condi- 
tioa on which the artists received the first subscriptions, 
wereea PF, the formation of a permanent School for the 


but it is now 
have been subscribed, te extend the term to the whole 
ear, It is the earnest wish of the artists, as their means 
nerease, to procure different facilities essential to their 
studies: among these—easts from the antique, anatomical 
works, prints, and books, are objects most immediately 
desirable; and they take this opportunity of observing 
tha: the views of the establishment will be effectuall 
promoted by donatious of that kind, as well as of money. 

“The management of the Academy, as has been before 
stated, is condugied by a committee, appointed from time 
to time by ballet from among the resident artists; as 
these return to E , others resorting to Rome are 
elected into their es, and thus a managing committee 
is always supplied and preserved, of persons in whose 


< 


hands the interests of the Academy are most likely to be 
attended to, from their own individual advan‘ and im- 
provement being vo intimately connected with its well- 


being. 
4 « Potal of the capital invested at five per cent. in the 
Bank of Rome, 7152 scudi 33 baiocci. 

“It will be seen that the funds of the Academy are 
barely sufficient for its maintenance as it now exists, viz., 
for a very limited number of students to draw from the 
living model only. The great influx of British artists 
within the last few years renders it incumbent upon the 
committee to make considerable additions, as a school for 
the study of the antique, a library, &e., to accomplish 
which objects they are compelled to direct the attention 
pF ory of Aft to so desirable an end, and to solicit 

r aid. 
$ i are received by Messrs. Coutts and Co., 
. ; by Messrs. Torlonia and Co., bankers, 
Rome, and by Messrs. Freebora and Co., bankers, Rome. 
“F, Topin, Sec.” 


— 


THE ANNUALS. 


Ovr present race of Christmas books are, with | 


perhaps one or two exceptions, but shadows of the 
past—memories of the really richly-illustrated vo- 
umes which formed what may be called the 
“pretty dynasty of Literature,”—and, to speak 
justly, they deserved more honour than we awarded 
them, in their palmy days, when the high-souled 
Heimans, the im ioned L. E. L., the melodious 
Catapbell, the Wizard Scott, the eloquent Bulwer, 
the lofty Southey, the meditative Wordsworth—all, 
in fact, who wielded a successful pen, in either 
prose or poety—added a gem to the annual wreath ; 
and some of the most exquisite engravings ever 
produced were put forth, year after year, in what 
may be called a disastrous competition for popular 
favour; for itis certain that, after the lapse of a 
few years, the Annuals did not continue to “‘ make 
money.” 
The little “* Forget-me-Not’’ may, we believe, be 





considered ** of age,” having completed its twenty- | 


first year; it is still edited by 


r. Schoberl, who | 


has never relaxed in his efforts to sustain its well- 


earned reputation: it appears, this year, in a 
tasteful suit of green and gold, and many of the 
contributions are vendored, exceedingly valuable 
by the faet, that the mind which created and the 
hand which penned them we are deprived of for 
ever,—a dramatic sketch by one both loved and 
honoured, Thomas Hood—the poetry of poor Miss 
Jewsbury (we do not mean the author of an 
ill-digested and dangerous novel, but her elder 
aud really gifted sister)—and the prose and poetry 
of Mrs. Jamies Gray, give a melancholy interest to 
the publication ; which is also enriched by many 
who are still with us. Miss Eliza Cook’s verses 
on the death of a Favourite Hound are quite 
equal to anything she has written; and Miss 
Pardoe gives a brilliant “ Bivouac” in her most 
sparkling style. The engravings are not as they 
were of old; and none know this better than the 
Messrs. Ackermann ; but we confess we would here 
ve kindly rather than critical. The Christmas book 
is now a record of many of those who can give us 
good things no more; and we fancy some feelin 
half-tender half-melancholy of this kind prom 
the editor to wind up his labours with 
James's Gray's “ Anniversary of Death.” 


“Tue Kexrsaxe” and “ Boox or Beauty” 


ace still under the care of Lady Blessington; and 
cortainly, thoagh there is a lack of titled names 


ee _ —s ae 


December, 
amusing stories in both. ‘‘ The ” con- 
tains “scraps” from the able _ of Walter REVIEWS. 
Savage Landor, Mr. Disracli, and y Cornwall ; — 
“ Un Mariage,” by Eugene Sue, is an example of | Taz ILLUMINATED CaLenDAR AND Diary ror 
his usual skill and tact ; ‘‘ The Postman’s Knock ” 1846. : Loneman and Co, 


is evidence of Miss Power's improvement—the 
little episodes are skilfully introduced, and the 
winding up is an excellent lesson to married ladies ; 
‘Debtor and Creditor,” by Camilla Toulmin, is 
marked by the just discrimination and right feeling, 
so apparent in all this yo lady’s compositions ; 
Mrs. 5. C. Hall’s “ Restitution,” if not one of her 
best, is not one of her worst “ sketches of Irish 
character ;” and Mr. Albert Smith’s pretty memo- 
ries of “ Fairs, Fairings, and Fairies’ are charm- 
ingly recorded. Lady Blessington, we regret to 
say, has written too little in these volumes; but 
she has, as usual, found many powerful aids. The 
illustrations are most of them good, and some of 
them excellent. 

We give the title of “The Book of Beauty” 
rather by courtesy than by desert. We do not 
admit that our English fair ones are less fair than 
they have been; but the fairest have not fallen in 
Mr. Heath’s way—for it cannot be that they are 
spoiled in the transfer. The literature, as usual, 
is, on the whole, better than that of * The Keep- 
sake :”’—“ A Night in the Palanquin” is one of 
the most simple, and yet effective, narratives we 
have ever read. We will not spoil the pleasure 
we promise those who peruse it, by touching a 
single incident; if the price of the volume were 
five guineas, instead of one, this charming sketch 
would be worth the money: it is exquisite! Mrs. 
Torre Holmes’s ‘‘ Few Words on Brittany” are 
not “few,” but abundant, and yet not one too 
many; and Miss Toulmin’s “ Josephine”’ is full 
of tenderness and truth. 


‘“‘Turs Dra wiInG-ROOM SCRAP-BOOK ”’ 


is this year edited by Mrs. Norton—and noteven in 
its early days, when Miss Landon laboured for it so 
hard, and so effectually, did it ever advance higher 
claims upon popular fovene. It is no light matter, 
indeed, to write thirty-six poems—every one of 
which is to be associated with some engraving, 
produced for a far different pur ; toiliustrate, 
perhaps, the history of some ridge in France, 
some pagoda in China, or some right honourable 
eer, of whom the world knows little and cares 
ess. Yet, in these compositions—although thus 
foreed—there is abundant evidence of genius; 
they are all good, and many of them of the 
highest order of excellence. The prints are, 
as our readers are aware, selections from Mr. 
Fisher’s previously-published books; they are, 
however, careful selections ; and to a large portion 
of the public quite as good as new. At all events, 
under other circumstances, it would have been 
impossible to have got together thirty-six prints, 
thus accompanied, and bound up in a taste- 
ful and elegant manner, for the sum of one 
uinea, unless the said engravings had previously 
one duty elsewhere. Notwithstanding this draw- 
back, the work is the most desirable of all the 


| Annuals for the year 1845—and the worthiest gift- 





book of the season. 


Tue Sacrep Grrr. Edited by the Rev. C. B. 
TAYLeR, M.A. 


This is an annual of a more serious character— 
being, in fact, ‘‘ meditations upon Scripture sub- 
jects,”’ for the most part written by the Editor, 
although he has obtained the assistance of such 
good and eminent clergymen as the Rev. Hugh 
Stawell and the Rev. Hugh M‘Neill. Mr. Tayler 
has long been known as a useful and agreeable 
writer; he is welcome in any shape; the book he 
presents to us is not only beautiful and interest- 
ing in character, it abounds in forcible and elo- 
quent appeals in the cause of religion and social 
virtue. 


Tue JvuvenILe SCRAP-BOOK. 


Mrs. Ellis is too heavy a writer for the young ; 
her morality is of too oppressive a character ; it is 
of high tone, unquestionably, and there is abun- 
dant evidence of earnestness; but she is not an 
author who will wile the reader into the right way, 
by gentle and persuasive influences. Her book 
for the season is a pretty book, notwithstanding ; 
and, as the only one of the class Entomol Be 
** the juvenile,” cannot fail to find many pur- 


— S | chasers. 
M Dota Volumes, there are some well-told and | 
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The history of illuminated books is the best history 
of the Fine Arts, as we possess in the libraries at 
home and on the Continent a perfect series of these 
richly-decorated volumes, from the time of the 
earliest Saxons until the period when the printing- 
ress and the wood-engraver made elegant books a 
eer et of easier attainment. The immense prices 
paid for these works in the middle ages, and the 


almost ridiculous amount of security required when 


one was lent, to ensure its safe return, sufficiently _ 


a v a aa <a by thei can 
ey might wi reason be thus high] 
prized, for the immense amount of labour n 4 
to convert a folio of plain skins into one of these 
gilded and elaborately-written volumes required, in 
some instances, the rey of a ah ne the 
miniatures, or, as are pop ce, 
a — riled ats la 
great in its way as displa painter 
whose work occupied a large eatiet ia fact, the 
greatest artists were at times employed in deco- 
rating missals; and we y meet with 
examples of their skill in manuscripts that, for 
brilliancy, beauty, delicacy, and high preservation, 
exceed any work of same antiquity remaining 
to us. e need but refer to the famous missal of 
Strawberry Hill, the work of Julio Cloria; to the 
yee ay A of the British a ee et 
tic e exquisite paintings in the poems 
the Duke of Orleans, ‘‘ Christine de Pisan,” and 
the romance of “ The Rose’’—or to the rich 
libraries of Paris. From the latter treasury of 
rarities is obtained the materied of the volume this 
year issued by the same publishers who, last year, 
gave us a first specimen of the Arts of the 
ages in the form of a calendar—adapted to modern 
times, but constructed on the model of the 
“* Hours” of Anne of Brittany. The two books 
are different in appearance, as the style of the 
riods is very distinct ; and, to our mind, the calen- 
r of this year is consequently more light and 
elegant than the previous one. There is more fancy 
in the foliage, among which the little birds nestle as 
lovingly as in the greenwood, unscared by the 
gold and the glitter of the leaves of this artificial 
aradise ; the letters, too, flow out into elegant in- 
| Arr of the freest and most agreeable forms, 
although they are so quaintly peculiar to the 
period when they were executed, that we can see 
they were all within the rule of the prevailing taste 
of the day. The volume from which they were all 
obtained is now in the Royal Library at Paris; it 
is the “ Hours” of the Duke of Anjou, ting 
Sicily and J seoation, 208 o father of “* pan 
Réné,” whose daughter Margaret marri 1 
ing Henry VI.; he died in 1384, so that this 
manuscript belongs to the middle of the fourteenth 
century, and it is an exceedingl favourable spe- 
cimen of the Arts at that ; There is ap- 
nded to the volume an interesting account of the 
og and the family of the Duke, from which we 
may glean the fact that the heroes of chivalry were 
as unlike those we find in the pages of the ro- 
mancist, as the novellist’s ‘‘ Jack Sheppard ”’ is to 
the real rascal. Thus we find the Duke allowed pa- 
role, and, snes his knightly faith, oleng, 
royal treasury, and appropriating the royal plate, 
with a tow other matters of the — prove 
the right of might to have been the one inost 
generally acknowledged in “‘ the good old times 
we so often grieve over. The taste for rich ; 
was often but a part of a luxurious love of show; 
yet we must be grateful for some exquisite things 
thus created for our own time, and which a 
the best exertions of modern Art toimitate. Me 
successfully has this been done in the present ~ 
stance ; and a priceless been 
cessible to very many, who else had never ga 
on its quaint imaginings. There are ae es 
more beautiful than pages, which are & 
excellently adapted to the chrom lithographic 
process, that a more perfect facsimile can be er 
of them than of many other styles of book i 
ration, As a calendar and diary, too, it 1s 
adapted for its purpose ; and the fairest hand may 
not scorn to useit. The cover, no whit less penn 
tiful than the many gay pages, mong ag aie 
tion to the binder; the printer, too, wit 
old black-and-red letter introduction, ne * ed 
hand in hand with the artists; and the g 
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the middle ages are resuscitated for the fair dames 
of the nineteenth century. 


AncignT Historical Picruxes, from Drawings 
by G. P. Hanpine; engraved by Brown and 
REATBACH, 
Since our notice of the publication of Mr. Harding’s 
curious copy of the portraits of Henry VIII. and 
Francis I., from the picture formerly at Straw- 
berry-hill, and which formed No. 1 of the series 
intended to be issued, he has added four others to 
the colleetion he proposes to engrave—not inferior 
in interest. These are Sir Robert Dudley, Queen 
Catherine of Arragon, Sir Anthony Browne, and 
Sir William Russell, who died 1613. The portraits 
of Dudley and Russell are of singular interest, as 
examples of costume; they are full lengths, and 
exhibit the utmost minutie of dress, with an accu- 
racy and finish that will delight the heart of an 
antiquary. They have been produced in a most 
a manner, and the best style of line engrav- 
ing adopted, to give faithful and artistic value to 
these copies. Except in the magnificent work of 
Lodge, we have never had these interesting pic- 
tures of the great men of past times faithfully 
and worthily rendered by the artist and engraver, 
“in their habit as they lived;” but here they 
almost live and breathe again. It is useless to 
enlarge on the value of such a collection of prints; 
the originals, locked in private cabinets (as a 
such precious things should be), are lost to the 
world; but by the aid of Mr. Harding, whose life 
has been devoted to researches in ancient historic 
portraiture, we may hope for many more introduc- 
tions to the noblemen and royal ladies of past ages. 
Under the superintendence of an artist possessing 
such peculiar fitness for the task, and aided by 
engravers who bestow so much care and labour in 
carrying out his views, much may be expected, 
The plates are published by subscription, and the 
onal sum of one guinea a year entitles the sub- 
seriber to a copy of each engraving issued. Three 
have been given hitherto for each guinea, and if 
the number of subscriptions exceed four hundred, 
more will be issued for the same price. Members’ 
names are received by Mr. Harding, 69, Hercules- 
buildings, Lambeth. 
Tue Rosz Garpen or Persia. By Lovisa 
Srvart Cosre.._o. Published by Loneman. 


This richly-illustrated volume is composed of trans- 
lated selections from the Persian poets, accom- 
panied with interesting biographical notices of the 
writers. Those whose names are most familiar to 
Europeans are Sadi, Hafiz, and Ferdusi; and it 
is generally supposed that, besides these, there are 
but a few of minor note. But Persian poetry was 
in a state of advancement as early as the fifth 
century of our era; and so numerous are the 
writers of verse in this most esteemed of all the 
Oriental languages, that they exceed in number 
those of all other nations. From the specimens 
of Oriental poetry that reach us through transla- 
tion, occasionally, it is evident that the verse is the 
result of thought and care. Miss Costello thus 
describes a popular metre :—‘‘ One favourite mea- 
sure is called suja—literally, the cooing of doves; 
and it frequently ends a poem: the /etters must be 
equal, or the same, and the rhyme agreeing; the 
same word must sometimes appear in different 
arts of the distich ; sometimes an anagram must 
e made ; sometimes the sentence must be made 
capable of being read backwards.” To attempt 
examples of these punning conceits would be use- 
less, and little desirable; of course, in the original 
language alone could they be understood. The 
following is one of the easiest :— 
“ They call me madman—if ’tis so, 

Bind with thy locks that softly flow 

The madman, that at least he be 

Held in thy chains and slave to thee.” 


It is a curious fact in the history of the poetry of 
this language, that there are three favourite sub- 
jects of which the poets consider it i ative to 
give, respectively, a version. One of these is 
“The Lives of Yussuf and Zuleika’’—that is, of 
Joseph and the criminal attachment of the wife of 
Potiphar. In looking through this volume, we 
find much that is beautiful in the poetry; and we 
must deem it such a selection as will convey 
an accurate impression of the beauties of the 
language. The ornament of the volume is of the 


most beautiful kind of Eastern illumination, for | 





which the scribes of the Orientals have so long 

been justly celebrated. 

Ancient Stong anv Leapen Corrins, Excavus- 
Tic TiLRs, &c., recently discovered in the Temple 
Church, By E, RicaRpson, 

A work corresponding in size and a ance to 

that published by the same artist in 1843, upon the 

Monumental ies of the same building. The 


interest of the work chiefly arises from the historic 
importance of the men who were enshrined in this 
famed sanctuary; and whose “‘ narrow homes” are 
here delineated. The stone coffins are not in any 
way remarkable, resembling such things all over 
the kingdom, and are only interesting from the 
locality in which they were found; but the leaden 
ones are really si and valuable, not only for 
their shape, but for the ornaments with which 
they are covered, and which are given in fullest 
detail upon the plates of this work. They pos- 
sess some novel features, and are valuable in the 
history of ornamental Art, as we can arrive with 
considerable certainty at the age of their construc- 
tion. The series of tiles, also engraved, are not 
very remarkable, but the fragments of pottery are 
curious, as vessels of the kind are rare. The in. 
troductory letterpress is clear and valuable, parti- 
cularly as it records very fully the circumstances 
under which the discoveries were made, and notes 
many matters of alteration, renovation, and 
substitution, which have taken place in this, the 
most interesting of metropolitan churches during 
the recent repairs.* 


Porrrait or Joun Grson, Esq., Sculptor, R.A. 
Painted by Penny WiLiiams. Engraved by 
C. E. Waestarr. Publisher, Cotnacut. 


There are circumstances and associations con- 
nected with this portrait which cannot fail to 
awaken the sympathy of every lover of the Fine 
Arts, more especially such as have predilections for 
those of the English school. Both Gibson and 
the painter of his portrait are “ Britons.” Williams, 
a native of the principality of Wales, is a self- 
taught artist, whose devotion to study, and perse- 
verance in the schools of the Royal Academy, ad- 
vanced him rapidly in his profession, His talents 
were soon recognised andrewarded. In landscape, 
natural history, architecture, and portraiture, hi 
works evin almost equal skill and taste; this 
we are able to affirm, having seen specimens of his 
ability in each class of Art, His modesty and 
worth as a man won him the respect and esteem 
of all who knew him. Italy, with its treasures of 
Art and genial climate, tempted him to leave his 
native country; and in the Imperial City he has 
long fixed his resid ursuing Art with an 
intense devotion, and, we have reason to believe 
with deserved success. Here he became acquainted 
with his fellow-countryman, Gibson, with whom, 
from congeniality of feeling, he formed a warm 
friendship, of which the portrait, translated and 
multiplied by the engraving now referred to, is the 
result. In this portrait the sculptor is repre- 
sented in a loose and simple morning or working 
gown—which is, however, rather tame and unpic- 
turesque, with an equally plain and sim le ca 
upon the head, some seulptor’s tools in his le 
hand, with his justly-esteemed statue of Cupid in 
the background. ‘The figure is a ey on 
looking full towards the spectator; and the 

the index of the mind, has fine, expressive, and 
intellectual features ; a broad and ample forehead, 
dark and age eyes, lerge and 

nose, and full lips. The engrayer has ma ested 
great skill in the execution of this portrait; in all 
the elements of drawing, colour, chiaroscuro, and 
texture, he has exercised a variety of tooling and 
handling, which has been productive of a highly 
pleasing general effect. 


A Treatise on Patntep Grass. By James 
BALLANTINE. Published by Cuarman and 
Hat, London; Joun Menzies, Edinburgh. 

It is undoubtedly true, and much to be lamented, 


* While noticing the Temple Church, we may remark 
the s we felt on entering this building lately, and 
finding the magnificent collection of effigies in the round 
all blackened, we suppose in order that they might show 
out more clearly from the ae ope with which 
they are surrounded. Ss isa ——— taste, that 
one day lavishes expense ou preserv 
tion of monuments of antiquity, and the next disiigures 


them. 








-1t---—~ 











that in upon glass there 
rah an absurd tate £ the imitation of 


that, in many instances in which 
been extensively employed even 


n was acce 
fo o 


w 
signs and clums 
80 highly valued and so closely imitated, we can- 
not oy Lows that there was any such affectation 
—any imitating of some other relic of any earlier 
pn A aw an agen Foe Boge ye bo wy 
0 n, man ure execution ; 
and why, therefore, should we, with sO many ad- 
Moms ws be content with anything short of the 
best efforts of which we are capable? This short 
treatise (pp. 61) by Mr. Ballantine contains much 
available ination on the subjects of design, 
colour, harmony, &c. &c. Many plates are intro- 
duced which are accom 
tions of the styles 
taken; the first of these shows two designs of the 
Norman priet, Ge character of which was geet; 
tive and vivid colour, without the relief of any mixed 
or neutral tints. ‘These are » by 
of amore elegant kind, which were associated with 
the English architecture of the thirteenth gentry 
when the glass-painters had acquired greater " 
The examples of the fourteenth century afford 
a striking contrast to all that precedes them, 
as at that period for such flowers as were 
employed Nature was consulted, and for the 
ao geometry was the guide. The works 
of this time exhibit a knowledge of compo- 
sition, colour, and harmonious combination in 
avery high degree; in short, the productions of 
this era are more ple than those of any which 
have either preceded or followed them. The works 
of the fifteenth and the early part of the sixteenth 
centuries are marked by geen | of design, and an 
utter absence of agreeable arrangement; there is 
no reference cither to Nature or to any intelligible 
scale of arrangement. A very interesting part of 
this treatise is a review of the elemal forms which 
have been used in the ornamental glass of pointed 
architecture, together with others upon the 
proportions of the classic styles, Of these the 
square is the first; and then the square within a 
circle; after this the square and circle are shown 
in the different elegant combinations, as also tri- 
angles, the cross, ogival arcs, &c. But the most 
beautiful figures are those constituted of me 
lines ; one of these is composed of three ovals inter- 
secting each other within acircle, which is otherwise 
filled up with foliage, the whole har in 
judicious arrangement of brilliant colour. The 
ellipse, which is so agen in Nature, has not 
been used by the ear artists, although ca 
of such a pleasing diversity of combination. Many 
of the figures shown in the plates of this work are 
especially adapted for the windows of sacred edi- 
fices ; while the elemental forms, as given, are sug- 
gestive and capable of endless diversity of ar- 
rangement. 

Twetve Views tx DovepaLe AND nam. Drawn 
by Mr. Epwanp Price. Published by Simrxin 
and Marsa, London; and Rosexr Hon- 
son, Ashbourne. 

We remember Sir Francis paer* elegant 

fragments of the scenery of Dov , but with 

this exception no memorable occurs to us as 
from the beautiful v of the Dove. That part 
com- 


calities equally in 

cuted in a very highly 

the subjects are selected wi 
their picturesque character 
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the scenery of the Dove, in its limited scale, equals 
any other of similar com ‘on in Europe. The 
prominent points of view ate felicitously 
dwelt upon: one called ‘ Dovedale, near the En- 
trance,’ is remarkable for its effective arrangement 
of wood, crag, and green slope, rising to a distant 
ridge, encl the whole; ‘ Dovedale, fear the 
Sharplow,’ is of a more abrupt and rugged charac- 
tet; the view of ‘ Reynard’s Cave ’ is a minor pas- 
sage of Swiss scenery, as consisting of rocks 
a clad with vegetation, and from which we 
have 4 glimipse of the river far below ; of like fea- 
tutes is the ‘View from the ton Spires,’ 
extravagantly wild, but withal lux t and ver- 
dant. uf e ao he my mamta pe mg 
8 king the o te direction—that is 
speth—end this prestate an English landscape 
of tare richness. Other views are—‘ The Picker- 
Tors ;’ ‘ The Dove-Holes ’—two views ; ‘ The 





Church k;’ ‘Tlam Hall,’ &c., forming in the 
whole a highly-interesting and well-executed series 
of some of the most beautiful passages of English 
scenery. 

—=— 





TO CORRESPONDENTS. 
THE EXPOSITION AT MANCHESTER. 
We direct attention to an advertisement, which appears 
in our first page, from the Manchester School of Design, 
annouricing that an EXPOSITION is about to take place 
in this great Capital of the British Manufacturing 
Districts. : 

It will be the first attempt that has been made in this 
country to emulate the example set us by several nations 
of the Continent, In other States, indeed, the work has 
been dotte for the Nation by the Nation; but it has ever 
been a privilege in England to effect great public services 
by means of private enterprise—usually the combined 
energy and spirit of a few, labouring for the instruction 
atid benefit of the mass. 

In no town of this kingdom could the experiment be 
more satisfactorily tried than at Manchester; to the pos- 
session of wealth, the manufacturers there add a degree 
of energy in carrying out a favourite project, which has 
become proverbial, and which is certainly without parallel. 
Of the success of this most noble attempt to promote the 
interests of Industrial Art in Great Britain there can be 
no doubt; in Manchester they will succeed in that which 

resolve shall be successful. But.in all parts, the ap- 

has been warmly responded to: already the most in- 
fluential of our manufacturers have signified their approval 
of the plan, and by this time the majority of them have 
transmitted to the Exposition their rarest and most 
meritorious productions. The Exposition, therefore, will 
be opened about the middle of the month of December, 
and continue open probably about two months. 

We have made arrangements with the Council of the 
School of Design for a fitting Report of this Exposition; 
which we shali illustrate by between 60 and 80 wood en- 
gravings—embracing large views of the interior of the 
Institution, in the spacious and elegant galleries of which 
it is to take place; the prize-designs of the students 
(whieh will be at the same time exhibited), and the best 
specimens of the several manufacturers, out of whose 
anited contributions the Exposition will be formed. 

In order that sufficient space may be given to this im- 
portant subject, we shall devote to it an entire nnmber— 
an Exraa Numser—which we shall issue in January; 
at all events, by the 15th of that month. 

We shall again give our subscribers notice of this fact 
in our January Part; but it will be necessary that they 
give express orders to their booksellers to procure it; as 
otherwise there may be danger of volumes for the year 
being incomplete. 


So 


TLLUSTRATED TOUR IN THE MANUFACTURING 
DISTRICTS OF ENGLAND AND SCOTLAND. 


We have to announce our intention of publishing in the 
Aat-Union, an ‘ [llustrated Tour in the Manufacturing 
of England and Scotland ;” for which purpose 
we have already visited the towns of Birmingham, Man- 
chester, Stourbridge, Worcester, Kidderminster, and the 
great iron-foundry of Coalbrookdale: we shall shortly 
visit also the towns of Dudley, Sheffield, Nottingham, 
Coventry, Bradford, Leeds, Halifax, and the Potteries 
of Staffordshire; the factories of Glasgow and Paisley 
"Thus Tow #, “shall bergaly ~engra 
our We illustrate by wood v- 
ings, exhibiting, as far as possible, the best examples 
recently produced by the several manufacturers, and 
explaining the progress that each is making, or has made ; 
these Reports of the actual state of Art in the various 





districts we shall follow up, from time to time, by obtain- 
ing drawings of the most nicritorious desigus as they 
appear, or are REGISTERED. 

The drawings will be made on the wood by Mr. F. W. 
Hulme, and they will be engraved, principally, by Mr. 
J. Bastin; and, we hope, be fine examples of the art. 

The present period is auspicious fot our purpose. Al- 
ready considerable advance towards excellence in design 
has been made by British manufacturers; the establish- 
ment of Government Schools of Design in nearly all the 
leading towns, is rapidly producing very beneficial effects ; 
and the power recently accorded by the Legislature to 
the manufacturer, by enablifig him to reatster his de- 
signs, protects him from piracy, and justifies him in 
making public that which a short time ago he would have 
deemed it necessary to withhold from general examination. 

“We have found the manufacturers, with scarcely an 
exception, eager to second our views; we anticipate en- 
couragement and support on the part of the public, to 
whom the project cannot fail to be interesting and ex- 
tremely useful. 

The first part of the “Tour ”—comprising Birmingham 
rg appear in the Art-UNioN, No. 89, for January, 
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The present Number—containing the Title and Table 
| Contents—completes the Seventh Volume of the ARrt- 
NION. 


We have reprinted the Number for February (Part 77) 
—so that subscribers who were disappointed in obtain- 
ing that Part may now procure it, and so be enabled to 
complete the Volume for the year 1845. The January Part, 
which was also out of print, was reprinted some months 
ago. 

The complete Volume of the Ant-UN1oN—containing 
fourteen Engravings, either on steel or in lithography, 
with about 300 Woodcuts—may now be obtained, very 
neatly bound, by order of any Bookseller in the kingdom. 
Price 15s. 

In consequence of numerous applications of parties, in 
the Provinces chiefly, who found some difficulty in getting 
the various parts of the ArnT-UNION properly bound, we 
have aan eovers of neat cloth, with an Aa 4 
pression in the design on our eae poe, ese 
cloth eaves: may be obtained by order of the Publishers, 
through any Bookseller, price each 2s, 6d. 


The whole, or any one of the past Volumes, of the ArT- 
Unton may be bound up in this cover—there being only 
a necessity for fixing the date of the year on the back. 


Our subscribers will be good enough to bear in mind 
that, although our advertisements have very largely in- 
creased during the year, our have increased in pro- 
portion; we have each month given an extra half sheet, 
sometimes more ; and we have now announced our inten- 
tion to — regularly three sheets and half, instead of 
three sheets. The advertising, therefore, cannot be 
considered to trench on the general reader; but, in point 
of fact, our advertisements are usually ‘‘news” of the most 
important character. 


It is necessary to inform advertisers that, to ensure 
insertion, advertisements must be sent to the Office on, 
or before, the 25th of each month; we are now printing 
a large proportion of the Number “ by hand,” in conse- 
quence of the introduction of woodcuts; this process 
requires time, and we are, cousequently, compelled to 
go to press early. 


The January Number of the Art-UN1on will contain 
an engraving—executed by Mr. Freebairn, by Bates’s 
patent Anagiyptograph—of ‘ Science TRIMMING THE 
Lamp or Lirs,’-—engraved from the medal by W. Wyon, 
Esq., R.A., chief engineer to her Majesty’s Mint—from the 
Brodie Testimonial ; with a descriptive account of the 
process. 


We shall, ere long, be enabled to issue with the Art- 
UNION, by the courtesy and liberality of Fox Talbot, Esq., 
an example of the “ Tatpotyre.” There are thousands 
who, although they have heard much coneerning this 
important and interesting discovery, have not yet been 
enabled to obtain an actual specimen. We shall, of 
course, geoameeny this example—which will be carefully 
mounted—with a history of the Art, and descriptive de- 
tails of the process. 


We are pre g to accompany each number of the 
Anrt-UNION, during the year 1846, with a fine engraving on 
steel or in lithography. In many instances these ts 
will be produced expressly for our Journal, and - shed 
exclusively there; in others, they will be selections from 
published works. But in all cases the prints will be of 
choice character—valuable as fine works of Art. 


We shall study by every means in our power to aug- 
ment the interest and value of our Journal in proportion 
to its increased, and increasing, circulation; sparing 
neither labour nor expense to render it worthy the ex- 
tensive patronage it has received. 


In January, we shall commence a series of Pen-and-Ink 
Sketches, by Mrs. 8. C. Hall: No. 1, “ The Soldier's 
Funeral.” 

In February, we shall publish “ A Visit to the Croco- 
dile Caves,” by the late W. Miiller, with illustrations, 








HE HAND-BOOK for the PRESEW. 

or the 
T of PICTURES ; including ene = VATION 
for the Lining, Cleaning, and Restoration of Paintings. 


By Hunny M . 
Winsor and rt ethbos , Artists’ 


wton, 88, Rathbone-place 
Colourmen to her Majesty and H.B.H. Prince Albert, 


MAGNIFICENT CHRISTMAS GIFT BOOK, 
This month, in Sigg ht peer and Illus 


trated through. 
OEMS A 
A Collection of 





ND Pick 
PICTYU 
BALLADS, SONGS, phd Li 
gee ee = trong ar both Originals 
British Artists, tiz.— : the (principal 
H, c. Selous. 


J.C. Horsley. C. H. Weigall, 
W. Dyce. H. J. Townsend. | ¥. R. Pickersgill, 
= W. Cope. + teem 5 4 ys? Tenniel, 

. Redgrave. . . . Corbould, 
E. Duncan. 1, Dodgse &e. Ke. ke. 


Engraved by THOMPSON, LINTON, DALZIEL, Gusewe, 
BRANSsTON, Bastin, Gray, &e. 


James Burns, 17, P Portman-square 
orders received by all Booksellers, i 


CHRISTMAS PRESENTS. 
pete ys ap: for the LIBRARY 
DBD ROOM. Recently published, 
itesteationen suited also for wwe, © = 
Manzoni’s Betrothed. 





. 
« 
- 
. 
. 
- 
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The Book of and Tales. Oloth.......... 
Nursery Rhymes. (Illustrated throughout.) 7s.; or, 
extra DINGING 6. .cccccsecserceeeestersesecsens 
Fouqué’s Seasons, ...6-ccsereceeeseceesessecese ‘ 
Fouqué’s Romantic Fiction ...1...6.6.eeesseees ° 
Fouqué’s Wild Love ...6...ccccecececeeceseeees : 
Fouqué’s Thiodolf ....6..eccssccseecesceseucsess 
Fouqué’s Minstrel Love ...ccscecceesecceecceess 
Fouqué’s Undine. An entirely new Translation, 
with 11 Designs by Tenniel. Extra cloth gilt .. 
Fouqué’s Sintram. An entirely new Transiation, 
10 Designs by Selous. Extra cloth gilt.......; 
Selous’s Lilustrations of Sintram. 4to. 
Five Tales of Old Time. 
Eastern Romance. (38 Engra' 
‘Tales from the Eastern Land, ..cseesceessereeseve 
Tales from the German of C, Schmid .....-..«+++ 
Poems and Pietures: a Colleetion of Ballads, Songs, and 
other Poems, with Illustrations by the principal English 
Artists. 
The Book of Nursery Tales; a Keepsake for the ¥ . 


_ 
sa822S 






SOontaaw ow 





Small 4to. 36 Designs. Three Series, each 6s., ele- 
galls rend ont sold together or separately. 
Lucey and Arthur. Cdges, ccssccccceteseseee DO 
The Little Cousins. Ditto. ....cccsseccccsesessee BG 
The Winter’s Tale. Ditto, ....cccescecececereese 2 6 
Spring Tide. GAD. soenemecpecsercdvesess ® © 
Holiday Tales. oo Gilt edges, ........ 20 
James Burns, 17, P , Portman-square. 

I R Cc eet ae ee 
Leeds, November 1, 1845. 
1 am about to open a Gallery in this town for the Sale 


and Exchange of Works of Art, an extensive stock of 
which will be always on view from ten a.M. till four P.M. 
The ineipal object of this undertaking is to effect a 
honourable dealing in the Fine Arts, without the 
high prices and deception so frequently complained of 


The of proceed 
prices wal works bro will be 
Proprietors in a book to be kept for that purpose 
which a commission of 12) per cent. will be 
a sale being effected ; the on also 
pees he has paid, to whic 

r. 

sade Modern iteelf 10 ‘this district, it is 
taste displa n 
eatablisheneat will afford great advantages and facilities, 
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abilities. 
At the close of each season there will be an Art-Union 
for the disposal of the works, the prospectus of which 
at a future 


will a) , 
ue you be desirous of of, or exhibiting, 
any specimens, you may rely on i males 
best endeavours to effect a sale; and from I oent 
connexion with the purchasers in this neighboutoons 
and long acquaintance with Art, he flatters in 
this is an opportunity not often to be obtained et 
yincial towns, and trusts with confideneé to receive 


Leeds , 19, East-parade. nk 
‘The Frame sanufactory will be carried om as 
at 11, Basinghall-street. 


© Of thirty-four pictures sold at the late Polytechale 
Exhibition in this town, only two were by old masters. 


—— 
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ART-UNION OF LONDON, 


No. 4, TRAFALGAR SQUARE, CHARING CROSS. 








BY AUTHORITY OF PARLIAMENT. 





PRESIDENT. 
HIS ROYAL HIGHNESS THE DUKE OF CAMBRIDGE. 


VICE-PRESIDENTS. 
THE MOST NOBLE THE MARQUIS OF NORTHAMPTTON, P.3B.8. 
THE BIGHT HON. THE LORD PRUDHOE, 
THE RIGHT HON, THE LORD MONTEAGLE. 


COMMITTEE OF MANAGEMENT. 








THE RIGHT HON. THE EARL OF ARUNDEL | THOMAS L. DONALDSON, ESQ. THOS. 

AND SURREY. THE LORD BISHOP OF ELY. THOS. MOOKE, Fea, ‘ Pe ; 
JOHN AULDJO, ESQ., F.RS. WILLIAM EWART. ESQ., M.P, GEORGE MORANT, B8Q. 
CHARLES BARRY, ESQ., B.A, JOHN 8. GASKOIN, ESQ. RICHARD MORRIS, ESQ. 
THOS. BELL, E8Q., F.E.8. GEORGE GODWIN, E8Q., F.RS., ¥.8.A. JOHN NOBLE, E8G, P.8.A, 
JOHN BRITTON, ES8Q., F.8.A. T. CHARLES HARRISON, E8Q., P.L.8., F.G.8, LEWIS , ESQ., F.8.A. 
B. B. CABBELL, B8Q., F.B.8., F.8.A., Treasurer. EDWARD HAWKINS, ESQ., F.R.S., F'8.A. MR SERJEANT THOMPSON, F.8.A, 
THE REV. EDWARD COLERIDGE. HENRY HAYWARD, ESQ. R. ZOUCH 8. TROUGHTON, ¥8Q. 
WILLIAM COLLARD, ESQ. HENRY THOMAS HOPE, ESQ. SAMUEL WILSON, ESQ., ALDERMAN 
ROBERT DICKSON, ESQ., M.D., F.L.S. WILLIAM LEAP, ESQ. EDWARD WYNDIAM, ESQ. , 
CHAS, JOHN DIMOND, Esq. WILLIAM ©, MACREADY, ESQ, 

HONORARY SECRETARIES. 


GEORGE GODWIN, ESQqQ., F.R.S., F 8.A., 11, Pelham-crescent, Brompton. 
LEWIS POCOCK, ESQ, F.S.A., 29, Montague-street, Russell-square, 


HONORARY SOLICITOR, 
W, L. DONALDSON, ESQ., 18, Southampton-street, Bloomsbury. 





The AnT-UNION was established in 1837, to aid in extending the love of the Arts of Design throughout the United Kingdom, and to give encouragement to Artiete beyond 
that afforded by the patronage of individuals. ” é 
With a view to the accomplishment of this object, the Society has adopted the following 


PLAN. 


1. The Ant-Union is composed of Annual Subscribers of One Guinea and upwards. 

2. The subscriptions, after pa necessary expenses, are devoted to the purchase of Pictures, Sculpture, Medals, and other works of Art. 

8. Every Member, for each guinea subscribed, is entitled to one chance of obtaining at the annual distribution some work of Art. 

4. The number of works of Art which are to constitute the prizes drawn for ~ a om distribution, and the respective value of such prizes, are determined by the 
Committee according to the state of the funds at the closing of the subscription-books of the year. 

5. The holder of a prize is entitled to select FOR HIMSELY a work of Art from any of the mowing palit Exhibitiong in London, of the eurrent year, vis.: the Royal 
Academy, the British Institution, the Society of British Artists, either of the two Societies of Painters in Water Colours, or the Works of Art exhibited in Westminster Hall, 


TO ARTISTS. 


In order to procure a good subject for Engraving, and to induce the production of a superior work of Art, the Committee offer the sum of £500 for an original picture 


illustrative of British History. Cartoons, six feet by four feet six inches, in plain frames not exceeding three inches in width, without gilding, are to be sent in by the Ist of 
January next, and from these the selection will be made. ‘ ; 

Each Artist intending to compete is requested to send to this Office, oN OR BEFORE THE IsT DAY OF December Next, a sealed letter containing his name and address, 
and having on the outside the title of his intended painting, and a motto or device by which the Cartoon must also be distinguished. On Monday, the 15th of December, the 


rtists will learn, b lication at the Office, to what place the Cartoons must be sent. 
s Tee hundred pn « of the actin en will be paid 60 the selection being made, and the remainder on completion of the picture, 


TO SCULPTORS, 


duction of a fi ork of Art, the Committee offer the sum of £500 for a group or single ein marble, to be eompeted for by models in 
me. fae woane ofthe ure oe erect is to boon fens than four feet six inches. he models must be seat in by the ey July, 1846, and the work completed in the 


tuary marb , 1847. 
pone hundred er Sibe paid on the premium being adjudged, and the remainder on the completion of the work, 


GEM ENGRAVING. 


eneou Gem ENGRAVING, and of drawing the attention of the Public and of Artists to a branch of Art now almost neglected 
ole en rte ey in profile, of the ‘ Head of Minerva,’ having a Sphinx on the helmet, and marked (+) in white paint in front of the peal ia the 
collection of bronzes in the British Museum. The cameo to beeome the property of the Art-Union of London, Twe premiums, one of £30, and one of will alea be 
given for the second and third best cameos, at the option of the artist to receive the premium or retain the cameo. The cameo must be cut in onyx of not less than two strate, 
and be not less than one inch in length. The cameo which receives the first premium, and the other two if not retained by the artists, will form part of the prizes at the neat 
saa the subject for competition, in preference to pouting it tons na rh of the eotiet, Oe Commi mayne pave bows determined by a desire to test, in the simplest 
manner i artists in Gem E. ving, comparing res ive men same subject. 

rn. tee Beith eos ph an gt be uilowed to — ~ and the cameos must be forwarded to the Honorary Secretaries, accompanied by a sealed letier, containing the 


before 6th of Mareh, 1846. 
Tee reins eaeree | to thomeives the right of withholding any or all of the above premiums, if works of suffigient merit be not submitted, 





The Subscribers of the current year, ending 3lst March, 1846, will receive, for each guinea paid, an impression of a Line Engraving by Mr. P. Licutroot, from the Pie- 
. O'NRiL, 
gts gps se ‘JEPHTHA’S DAUGHTER, 
And a Series of Outlines illustrative of Campbell’s “ Gertrude of Wyoming,” in addition to the ehanee of @ valuable work of Art, An early eubseription is soligited, 
Mr. Cuaries Rous and Mr. F. A. Heatu have respectively commenced Engravings from the Pictures by T. Uwine, ILA,, 
‘THE LAST EMBRACE,’ AND ‘ THE NEAPOLITAN MARRIAGE.’ 


GEORGE GODWIN, 
TEWis K, } Honorary Becretaries. 





bscriptions wi recei Rooms, 4, Trafalgar-square, Charing-cross ; by any Member of the Committee ; all Local Secretaries ; and 
wie Collectors, Me Thones Beittoia, 17, themptunginds, poten onnere, and Mr. Robert Simpson, 20, John-street West, Blackfriars-road. 
Post-office prin sent in payment of subscriptions must, in all cases, be made payable to “ Tue Ant-Usion ov Lowpon,” at the General Post-office, St. Martin’s-le- 


Grand. 
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| The UNIVERSUM; or, PICTORIAL WORLD, now publishing in Monthly 
be accom —s t to La Ete oy = 
The one ° 
| x Sy ep SE 


Oxford Bible, with the Fourth Number of the 
Third ditto. A 


tive letterpress is of the right sort.”—Literary 


“A quarto publication of no slight 
upon numbers paying them.”—Bent’s Liter 


cesses, these plates could 
Court Ji 


“ Begins well with a stirring print of ‘Whalers steed by Bears.’ The descrip- 
“We predict a brilliant career for this beautiful and interesting work.” —Sunday 


ce.” — Naval and Military Gazette. “A pane dee » pleasing work for the drawing-room.” —WV ist. 


“ How it is done, and done so well, we know not; but we presume the publishers “So m of printing and engraving never before offered to the public at so small a 


calculate 

“ Until within these few years, since wonderful facilities have been effected in the 
art of engraving, and in multiplying the number of impressions by mechanical pro- 
y have been produced at ten times the present cost.”— 


Edited. by C. EDWARDS, Esq. 


‘ One Shilling. 





OPINIONS OF THE PRESS, 








London: Baratn and Payne, 12, Paternoster-row. And of WaicutTson and Wess, — G. and J. Suyrn, Liv 
wepy, Edinburgh; Davip Buayce, Glasgow; Henry Davies, Cheltenham; E. NetrLeton, Pl 

Tyver, Brighton; Cussons, Hull; Harcroves, York; Bruce and Co., Neweastle-on-Tyne; Braprorp and Co., Cork; H. Greer, Belfast; AINsworTH, Manchester; 
Mercer, Nottingham; Currey and Co., Dublin; Harrison, Ripon; and of all Booksellers. 


“The work must become po 


FIFTEENTH EDITION OF PART I., PRICE ONE SHILLING, 


PAYNE’S UNIVERSUM, OR PICTORIAL WORLD. 


Uniform with “ China,” “ America,” &e. &e. Being a Collection of Views in all Countries, Portraits of Great Men, Specimens of Works of Art of all Ages and of every Character. 
Parts, each containing Four highly-finished Steel Engravings, printed on demy quarto, and will 
be presented with Three Premiums, which will be delivered as follows :—Ist Premium. Part I. of the Illustrated 
Second ditto. Part VIII. of the Iilustrated Oxford Bible, with the Eighth Number of the Pictorial World. 


splendid Premium Plate, engraved in the Line manner of the ‘ Attack of the Lion,’ after a Picture by H. R. H. Prince Raden Saleh, measuri 
inches by thirteen inches ; printed on sheet Imperial paper, and equal in execution to the Plates of the Art-Unions, with the Twelfth Number of the Pictorial World. 


with its merits and excellence, as perfectly to astonish us.”—Bell’s Weekly Mes- 


senger. 
“One of the cheapest, at the same time we mounce it emphatically, the best 
illustrated work we have ever seen.” —Aberdeen Constituttonal. sees 


Advertiser. gy ne | ——, . 
“Am the many works of merit that have a , one of the lowest in price 
the highest in vale ie Payne’s Universam."--Oherchonse? _ a 


3 Ni \ 
pular : those who admire the beentiful in Nattre and 


‘ournal. Art will su crowd to patronise a work which is as cheap in price as it i 
“ This is a very beautiful illustrated work, and at a cost so trifling, when compared | in aeons Medien Advertiser. oo % & tees 


1; SLocumEE and Stms, Leeds; Jonn Ken- 


th; Spreat and Co., Exeter; OLDLAND, Bristol; Everitt, Bath; J. 





NEW WORK ON PAINTED GLASS, 
Dedicated by Permission to Lord Cotnorne, President 
of the Government School of Design. 

Just published, in one volume royal 8vo., price 10s. 6d. 

bound in crimson cloth, and illustrated by numerous 
vings, 
TREATISE ON PAINTED GLASS, showing 
its applicability to every style of Architecture, 
by James BaLLantTinEe. Chapman and Hall, Strand, 
London; J. Menzies, Edinburgh. 





NEW WORK ON COLOUR. 
This day is published, in octavo, with Fourteen 
Coloured Examples, 
HE PRINCIPLES of BEAUTY in 
COLOURING SYSTEMATISED. By D. R, 
Hay, Author of “‘A Noménclature of Colours,” “‘ The 
Laws of Harmonious Colouring adapted to Interior De- 
coration,” ‘An Essay on Ornamental Design,” &c. &c. 
Bound in a new and elegant style. Price One Guinea. 





RECENTLY PUBLISHED, 


THE WHITEBOY: 
A STORY OF IRELAND, IN 1822, 


In Two Volumes. Price 14s. 


William Blackwood and Sons, Edinburgh and London, 





Forming one of Chapman and Hall’s Monthly Series, 





“ There are some people who seem born to effect the 
very resalts they produce ; so nicely fitted, so exquisite) 
app , in their case, appear means to their ond, 
#0 and so completely are those ends accomplished. 
Of this class of persons, modern writers, Mrs. Hall 
is a remarkable instance. Her works, singularly beau- 
tiful of their kind, are noted less for their artistic excel- 
lence than for that rarer charm which is imparted by the 
character Bw ba of the writer. No one has given 
fo man yet accurate portraits of the Lrish. 
Butit A easy to see that truth and are the natural 

the very act and voice of the artist. In ac- 
cordance with our custom, we shall speak less of the 
writer’s former works than of the one immediately 
under our notice; but in this Pe in other instances) little 
injustice will be done, since this new work exhibits, in 
no stinted degree, the very beauties of the writer. Our 
readers need scarcely be told that Mrs. Hall is particu- 


the day; but as a teacher of political and moral truth, as 
a painter of character and manners, as a delineator of 
national prejudices and uliarities, she is not a whit 
less remarkable. Withal, her humour is of the purest 
| me} Y kind 4. EA — ; oe she succeed so 
as portra xhaustible hilarity, the 
mirthfulness, and wilicinese of ; 


is, a active and pleasing fancy. Over all she does 
hopistioowe an atmosphere of inimitable grace, through 
whieh her bright oo and allusions sparkle like 
gems ona fleecy robe. Even her low people are never 


debased, nor yet unduly exalted. Her aim is constant! 
to be true; but the genius of the artist discovers trut 
with an angel radiance, seldom with the demon aspect of 
depraved humanity, Added to these great and various 
qualities, we may mention one still higher—the moral 
purpose which animates and elevates all her productions. 
* Mrs. Hall has not the smaller ambition—which prompts 








to a mere exhibition of power; she manifests the high re- 
solve of using her power to good purposes. This we 
deem one of the noblest characteristics of the mew | 
character. Altogether, we know of no living Englis 
writer who exhibits a larger number of the best qualities 
and aspirations of genius. 
“ Of the present work, it is scarcely possible to s 

in terms of sufficient commendation. Not its least 
charm is a tone of thorough candour and sincerity. 
Choosing for her theme the subject of Irish grievances 
and Irish turbulence, during a tying crisis of national 
excitement, the writer, without ing partial, without 
overlooking or exaggerating any of the important facts 





larly known as one of the best descriptive writers of | 


" her poorer countrymen. | 
Mrs. Hall exhibits another quality in perfection, and that | 


absolutely vulgar. Human nature, in her hands, is not | 


and features connected with the actual circumstances, 
has contrived to throw the light of her own impartial 
and enlightened opinions on the subject. Hence the 
reader rises from the work, not only with a better in- 
sight into this difficult subject, but with a conviction 
that justice, if fairly administered, wi!l eventually achieve, 
even in Ireland, what we naturally expect from its ad- 
ministration everywhere; viz., order and prosperity. 
* * *  Asamere story, this belongs to the 
first class of prose fictions; as an exposition of national 
feelings and opinions, of the painful heartburnings and 
misdirected struggles of an oppressed and insulted 
people, the work ranks infinitely higher. ‘There are 
many fine scenes in it; there are also many just thoughts; 
there is much to interest and excite; there is also some- 
thing to give us pause, and cause us to reflect. In fine, 
the writer has ‘endeavoured to account for,’ if she ‘ can- 
not excuse,’ the terrible state of disruption, in which, at 
times, we find her ‘lovely and loving country.’ We 
| borrow her own words, and we cannot better conclude 
than with a hope, that her work may aid in hastenin 
that mutual understanding and forbearance, which w 
end in the reign of ‘ that more liberal system which must 
ga in governing Ireland hereafter.’”—The 





LONDON: CHAPMAN AND HALL, 186, STRAND, 





Just published, price 1s., 


HE GUIDE TO OIL PAINTING. 

Publishers, Messrs. Rowney, Dillon, and Rowney, 

51, er may of mem London; and may be had of all 
Booksellers in Town and Country. 





66 HE ENCYCLOPEDIA BRITANNICA 
is a rich storehouse of knowledge, reflecting 

honour upon the age and country that have produced it. 
We know of nothing in any language mae to it 
in fulness and accuracy of matter, or in excellency of 
arrangement.”’—Standard. “ 

An Index of 68,000 references, compiled with great in- 
a and judgment, is appended to the work, forming 
a ready key to its multifarious contents. 

Adam and Charles Black, Edinburgh; and sold by all 
Booksellers. 


ITERARY and SCIENTIFIC TREATISES, 

Republished from the Seventh Edition of the 

ENCYCLOPADIA BRITANNICA, in post 8vo. volumes, 
neatly bound in cloth. 








PAINTING AND THE Fine Arts, by Hazlitt and 
Haydon.......++++0++ seveveeececseeeseeecenes \. 
Gro Loey, by Professor Phillips ..... astaseeeeeees 6s. 
PuysicaL Geocrapny, by Professor Traill ...... 6s. 
STREAM and STEAM NAVIGATION, by John Scott 
Russell, Esq. ....--ececeeeereseseeetecesseres , 
THE STEAM-ENGINE, by John Scott Ruseell, Esq.. 9%. 
MoLLuscous ANIMALS, by Professor Fleming ...- %- 
RaiLways, by Lieutenant Lecount.....-+++++++++ 4 - 
Horvicutturg, by Dr. Neill ....-+s-+eserseeeres . 
PRINTING AND TYPE FOUNDING, by T.C. Hansard 6s. 
PHYSIOLOGY AND PHRENOLOGY, by Dr. Roget, 2 





DOER, cccdccccddacecccceseccsstevusessngeeeses > 
Poetry, ROMANCE, AND RHETORIC ,..--++++++ dun ~ 
MAGNETISM, by Sir David Brewster pone ~ 


PROBABILITY, by Thomas Galloway, M.A. ..--- 


Adam and Charles Black, Edinburgh ; and sold by all 
Booksellers. 





LECTRO PLATE, in at variety, and of 
warranted quality, only wae Establishments of 
ELKINGTON and CO, The Patentees, gon Ae 4 
= experience in England and France, are — 
ecide the quantity of silver necessary to —_ — 
bility and economy for every article they man 7 
and which in ly bear their marks, “ E. “ 
under a crown. Pe 
vi ted numerous licenses to use their 
tented Processes, they bog to fntimate to purchaser, 
that they are not respo’ e for the quality a. ~- 
sold as plated by their process, unless they 
above marks. 
REPLATING AND GILDING. 
Old plated and other articles repaired and replated, 
regilt, and the quality warranted, if sent direct to 
of the above establishments. No other party in —— 
is authorized to replate. Persons infringing these 
tents, by usi ie proennene, or by urchasing goods 
so pl or gilt, be proceeded of je- 
Fikington and Co., 22, mo corner 
myn-street; and 45, Moorgate-street, City. 
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LONDON ART-UNION PRIZE ANNUAL. 


Just published, large paper proofs, half bound, morocco, £4. 4s.; small paper, cloth, £2, 2s.; and only a small number of proofs. 
This elegant Volume contains 


TWO HUNDRED AND FIFTY ORIGINAL ENGRAVINGS, 
From the Pictures of British Artists, and will be found a most superb Christmas Annual. 





| PUBLISHER, R, A. SPRIGG, 
106, GREAT RUSSELL-STREET, BEDFORD-SQUARE, 
LONDON. 





REVIEWS OF THE WORK, 


From the “ Jllustrated London News.” 
_ “ The several engravings are of gem-like proportions, and the work being produced 
in elegant taste, we know not a more acceptable record of the progress of British Art 
to recommend to our readers.” 
“* Pictorial Times.” 

“ This is, in every sense of the word, an original work of Art, inasmuch as, from the 
very circumstances of its creation, nothing like it can ever have been produced before ; 
we cannot sufficiently admire the spirit which has embarked in the enterprise.” 


** Art-Union Journal.” 

“This collection may certainly be accepted as an acquisition, as augmenting our 
sources of rational pleasure, and as contributing to the important issue of helping to a 
more general love for, and appreciation of, Art; and consequently to the promotion of 
its loftier aims and more elevated purposes. 

“‘ Independently of the intrinsic worth of this work, it is the most faithful key that 
could be devised to the transactions of the Art-Union, and must immediately interest 
every prizeholder.” 

“ Court Journal.” 

“* We have no hesitation in saying that the proprictors of this splendid volume have 
hit upon the happiest materials for a Pictorial Annual that have yet been chosen for 
that purpose; and, what is of infinitely more consequence both to the Art-loving public 
and themselves, they have employed these materials in a manner and to a result worthy 
of the idea sought to be worked out.” 


‘ ** The English Gentleman.” 
** The publisher's idea was novel, and of an extraordinary boldness; this was to give 





to a single splendid volume an engraving of every one of the prize pictures and seulp* 
tures purchased by the members of the Art-Union, Scattered as P sacs works were all 
over the kingdom, the procuring access to them was a work of no 
enterprise; but Mr. Sprigg, and the admirable artist he engaged, Mr, H. Melville, 
appear to have been met in a most liberal manner by the owners of pictures. 

“ The excellence of the engravings is, indeed, the best proof of the facilities afforded; 
and this most sumptuous collection of 250 plates is the result. As a drawing-room 
book this will attain extensive popularity, from the quantity of various interests con- 
centrated in its pages. As a prize fora student, and as an enormous of hints 
and helps toa tical artist, its merits — for themselves. As a whole, it does 
the highest credit to its originators and to British Art.” 


“ Patrician.” 


“It is a collection that delights and dazzles, and few who have seen the book will be 
inclined to refuse it a place on their tables.” 


“ British Friend of India Magazine.” 
“ The work is, in every sense, unique, not only as # the Association, the aim 
and progress of which it so charmingly illustrates, but in reference to its own per- 


oy gone intention and exquisite finish, It contains 250 


Mr. H. Melville, of pictures and sculptures purchased by the 
a full and complete © raisonné, indeed, of the works annually 
selected by the Association—it offers an abundant source of interest to its subscribers ; 
to artists and amateurs it presents a large serics of clever and useful dew and 
effects; and as a Christmas and New Year's present, or drawing-room book, 
despite its gorgeous and tinselled rivals in those prolific lines, it is absolutely unap- 
proachable.” 





E GAMBART, 


JUNIN, AND CQO, 


25, BERNERS-STREET, OXFORD-STREET, 


HAVE PUBLISHED, DURING THE MONTH OF NOVEMBER, 


THE FOLLOWING PRINTS, 





METZOTINTE. 
‘MORNING BEAUTY ;’ ‘EVENING BEAUTY.’ 


Engraved by MARTINET, after Court. _ ; 
Two beautiful Heads, each, 12s. plain; 21s. coloured in imitation of the Pictures. 


MYSTERIES OF PARIS. 
‘RODOLPHE ET FLEUR DE MARIE; “FLEUR 
DE MARIE ET LE CURE.’ 


Two ular Subjects for framing. Engraved by Jazet, after Snorin. 
nies ‘Prints, 20s. =a ; Proofs, 40s, each. 








LITHOGRAPHIES. 
‘NOEMI ;’ ‘FASQUITA.’ 
By Desmatsons, after VIDAL, completing 0 Ot of Four graceful Subjects; with the 
well. wn 


‘AIKA ET NEDJME,’ 


Published last year. 10s. each, slightly coloured. 


‘LE SECRET;’ ‘L’AVEU.’ 
i r Figures, drawn by Leon Nokt, after ANDRE. 
A Pair of graceful shag oeteenet, Mie enh. 








‘PART A DEUX;’ ‘MARTYRS DE L'ENFANCE;’ 


‘L'ENFANCE CHARITABLE;’ ‘ L’AMITIE VEILLE.’ 


A Set of Four Scenes of Children, drawn by RaunuEIM. 
Price 4s. each, slightly coloured, 





‘IF I WAS A LADY; ‘IF I WAS A POOR GIRL.’ 
A Pair of naif and elegant Compositions, by Compre Cats, 
Drawn by Reonten. 
Each 7s, 6d., slightly coloured, 


SCRAPS. MIGNONNETTES. 


Nos, 5 and 6, 
At 1s, 6d. each, coloured. 


ILLUSTRATED WORKS. 
GERMANY.—Parr 5. 


This Number contains Four Views of Pracur and Kurranpena, 
Each Part 12s. 
The complete Work will make Thirty Parts, 








SPAIN.—Part 27. 


Palacio Arzobispal en Alcola de Flenares, Portada de la 
Catedral de Toledo. Salon de Embajadores, Madrid, 


a x Each Part 16s. 


THE BIRDS IN THE HABITUDES. 
Part 2, containing 6 Plates, coloured, £1, 


_—--——- 


de Bla: Catalina, 





A OD 


STUDIES. 
Part 3 of CALAME’S TREES. 


Six Plates, at 36. each; 14s. the Part. 


TNs agement 








3 L 

















378 


THE ART-UNION, 


Decernber 














NEW WORK 


AUTHOR OF “HARRY LORREQUER,” &c. 
On the FIRST of JANUARY will be Published, Part I., price 1s., to be continued Monthly, 


1.0 2: Ace ee 


OF © wWIN FE 


A TALE OF THE TIME OF THE UNION, 
BY CHARLES LEVER. 


WITH ILLUSTRATIONS BY PHIZ. 





NEW WORKS JUST PUBLISHED. 





I. 
In two thick vols. octavo, price 36s., 


OLIVER CROMWELL’S LETTERS 
AND SPEECHES, 
WITH ELUCIDATIONS AND CONNECTING NARRATIVE, 
BY THOMAS CARLYLE. 


With a Portrait of Cromwell, copied, by permission, from an Original Minia- 
ture by Cooper, in the possession of the Rev. Archdeacon 8. 





1. 
In one volume, octavo, price 12s., 


PAULA MONTI; OR, THE HOTEL 
LAMBERT. 


BY M. EUGENE SUE. 


With Twenty beautiful Illustrations, drawn by Jutes Davin, and engraved 
on Wood by the first English Artists, under the superintendence of Mr. 
CuarLes Hearn. 





I1l. 


In one vol., post octavo, cloth, price 7s., 
THE FALCON FAMILY; OR, 
YOUNG IRELAND. 


A COMIC NOVEL. 
(In CHarpMAN AND Hatt’s Monruiy Serres.) 
“A vein of genuine comedy runs lavishly through ev e, and equally exhibits 
itself, whether in the conception of character and imoideat’ on in the Eestrention of 
the sparkling dialogue which floats down before the imagination of the reader.”— 


“In book, if we mistake not, we have the promise of a new writer of satirical 
fiction, Boy wawerthy to ats his place with the writer of ‘Crotchet Castle’ and ‘ Head- 





Iv. 
In One Volume, post octavo, cloth, 7s., 


THE LIFE OF MOZART, 


INCLUDING HIS CORRESPONDENCE. 
BY EDWARD HOLMES, 
Author of “A Ramble among the Musicians of Germany,” &c, &e, 


“ A clear, complete, judi “Vi ’ c 
stesmmnend Gn Se ee sow of Mozart's life. * * * We can safely 


. In every respect a most admirable piece of bi 
We cannot coneeive a more fasci 
would alone have » 


. aphy.”—New Monthly Magazine. 
story of genius, © * * Toa style which 
ufficed to the production of an interesting and striking narrative, 


Mr. Hola . i iati 
markable.”—Aeemine of knowledge and musical appreciation very rare and re- 
“An acceptable addition to our st f bi i i 
the assemt : stores of biography. More rich and complete in 
> ing of its materials than avy previous publication on the subject.”— 





NEW WORKS TO BE PUBLISHED IN THE COURSE OF 
DECEMBER. 





I. 
In one vol., post octavo, 


RECREATIONS IN SHOOTING, 


WITH THE 
NATURAL HISTORY or raz GAME or tuz BRITISH ISLANDS; 
Including full directions to the young Sportsman for the manage- 
ment of Guns and Dogs. 
BY “ CRAVEN.” 
With Seventy Illustrations of Game and Sporting Dogs, from Original 


Drawings by W1LL1AM Harvey; Engraved in the first style of the Art, by 
F. W. Branston. 





II. 
In one vol., post octavo, 


NOTES OF A JOURNEY FROM 
CORNHILL TO GRAND CAIRO. 


BY MR. MICHAEL ANGELO TITMARSH. 





11. 
In two vols., post octavo, 


STORIES FROM THE ITALIAN 
POETS, 


Being a summary in Prose of the Poems of Dante, Putct, BotaRpo, 
Aniosto, and Tasso, with Comments throughout, occasional Passages ver- 
sified, and Critical Notices of the Lives and Genius of the Authors. 


BY LEIGH HUNT. 





Iv. 
In two vols., octayo, 


A NARRATIVE OF THE EXPEDI- 
TION TO BORNEO IN 1843-4, 


Of H.M.S8 Dido, for the Suppression of Piracy. With Extracts from the 
Journal of James Brooxe, Esq., now Rajah of Sarawak. 
BY CAPTAIN THE HON. HENRY KEPPEL, BN. 
With numerous Maps and Illustrations in tinted Lithography. 





THE 
KING OF SAXONY’S JOURNEY 
IN ENGLAND. 


BY DR. CARUS. 
(In THe Forzren Liprary.) 





NEW BOOKS FOR THE YOUNG. 


In small quarto, In small quarto, _ 
WONDERFUL STORIES | HUNTERS a visHES ‘ 
FOR CHILDREN ; Or, Sketches of Primi p Base 
From the Danish of Andersen. Lands beyond the Sea. 
By Mary Howirr. By Mrs. Percy Sinner. 
Embellished with Four coloured Embellished with Four eoloured 
Engravings. Engraving. 





LONDON : CHAPMAN AND HALL, 186, STRAND. 


—— qa ee 
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MANCHESTER ACADEMY OF ARTS. 


Sir,—I am directed by the Committee of the Mancheste 
ry objects ar may led to the formation of that Society, a whieh a. as fo 
‘irst,—To institute a Class for the study of the A ‘ which long 
been felt by the Students and Artists of this town s rai oe cle bar to profesional sdvancem — fh - 
Secondly,—To collect a Library for Reference,—com Histo oetry, Archwology, Optics natomy, 
Chemistry as applied to Colour, Architecture, Sculpture, Painting, and gudeing’ P 4 . 
North, justly celebrated for its energy and 


~§, town —_ Manchester, the manufact metropolis of the 
public spirit, and probably the wealthiest for the amount of its world some- 
what singular that there should have been hitherto no organized or cmalent School for rs higher or h 
of Art; Dublin, Edinburgh, Liverpool, Birmingham, Bristol, aud Cork—wiser in this respect oak Guee 
eer long since practically acknowledged the expediency of either aidin the Artists in formin 
chools, or completely supporting Schools capable of educating Artiste, knowing that it is equally to their 
credit and their advantage to do so. The Artist individually has but a life-interest in his works; terity are 
his heirs: the beauties of inanimate or living nature which he has ted out, the lessons of thnunee f 
enerosity, of heroism, that he has written upon canvas, belong to the community at large; and even th font of 
_ — is alto: Ss — for it is s d with the School in which it was nurtured i pag 
; e Committee of the Manchester Academy believe the mercial Arts great 
is yet infinitely less than their moral and social " ‘The believe, too, hwy ‘he a A Sem — 
new 80 thoroughly conyineed of this truth, that it is only neces to nt out to them how a ge 
wer? sucgracrnt Yan unl o bare, Wooly fred. “Under tl imprnon, am aie toe 
e in forming such a i i 
ony ee to the - ood the Public. “s Ve at eee #9 
is proposed that, if by any unforeseen event the Academy should be dissol brary 
shall be placed in trust with the Corporation, to be by them pene up, upon “the oo adh py 3 a the 
— nae the same — yo may hereafter form a similar Society, ’ 
nations will be received at Sir B. Heywood’s Bank; or b i -™ mem cadem 
who will also take charge of Books, Prints, Antiquities, &e. yore ee ‘ mae Ste os " 
I have the honour to be, Sir, your obedient servant, 
J. STEPHENSON, Hon, Sec, 





to solicit your assistance in 
owe se 


17, St. Ann’s-street, Sept., 1845. 





OFFICERS FOR THE YEAR 1845-46. 
Presipent—C. A. DU VAL, M4, Exe . 
Vicge-PresipeEnt—GEORGE BURY, ahiwell-lase Checthem-bill, 
TREAsSURER—M. P. CALVERT, Lover Broughton. 
Honorary SecretTarY—JAMES STEPHENSON, M, St. Ann’s-street, 
P COMMITTEE. 
. W. ANTHONY, 225, Belgrave-place, Oxford-road SELIM ROTHWELL, 1, St. Phili hg oe Salford 
JOHN BOSTOCK, Prestwich, and 14, Exchange GEORGE WALLIS E ’ r 
HENRY CALVERT, Barwood-house, Plymouth Grove > Renan cteett, eee 
MEMBERS. 
W. K. KEELING, Cheetham-hill 
8. MAYSON, 32, Princess-street 
W. PERCY, 28, Sidney-street, Chorlton-upon-Medlock 
E. ROYLE, 33, Great Ducie-street, Strangeways 
H. R. SMITH, Town-hall buildings, Essex-street, 
King-street 

C, WARD, 13, Dickenson-street, 


CHARLES AGAR, 16, St. Ann’s-street 

H. BOWMAN, Town-hall buildings, Essex-st., King-st, 
A. BREBANT, Rumford-street, Oxford-road 
FRANCIS CHESTER, Fountain-street 

J.J. DODD, Wilton-street, Oxford-road 

E. GREGAN, Princess-street 

H. H. HADFIELD, 8t. Philip’s, Salford 


NCAUSTIC DECORATIONS for ROOMS, | 

if cpoomped by Seeoste German ittiots, both for | oro 
ceilings and walls.—Specimens ma: seen at W. B. H RAS chro- 
SIMPSON’S, 456, West Strand, neue Trafalgar-square. matic — ys ga ux aeeed y toed . best 
The same are done on paper for the country, and may be eonstruction, with Voigtlander’s, rebour’s, or Chevae 
put up by country workmen. lier’s lenses; parallel mirrors and prisms; iodizing and 
c ' —— | bromine plans, polishing blocks and buffs, tripod stands, 

ALIGRAPHIC BLACK LEAD PENCIL, | cotton wool, eather cases, and mats; papier maghé and 
manufactured by E. WOLFF and SON, 23,/ skeleton frames, to contain pictures ; ener hote. 
Church-street, Spitalfields, London. genic and iodized paper, and every apparatus or chemical 
The Caligraphic Pencils have been invented by E; 


preparation required in photograph , may be obtained on 
Wolff and Son, after the expenditure of much time and of T. and 


| the most moderate terms kh. Wiiiats, 98, 
labour. They are the result of many experiments ; and ide, London. List of prices forwarded gratis, 
every effort that ingenuity and experience could sug- 


Cheaps: 
Merchants and the trade supplied on liberal terms. 
gest has been made to ensure the highest oa ei ~ 

excellence, and the Profession may rely upon their being 

all that can be desired. 

They are perfectly free from grit ; and for richness of 
tone, depth of colour, delicacy of tint, and evenness of 
texture, they are not to be equalled by the best Cum- 
berland that can be obtained at the present time, 
and are infinitely superior to every other description of 
Pencil now in use. 

. The Caligraphie Pencils will also recommend them- 
selves to all who use the Black Lead Pencil as an instru- 
ment of professional importance or recreation, by their 
being little more than half the price of other Pencils. 








DAGUEBREOTYPE, CALOTYPE, ENERGIA- 
TYPE, &e. 





Shortly will be published, 
BY PERMISSION OF MESSRS. RUNDELL, 
BRIDGE, AND CO., 
HE SHIELD of ACHILLES, the Size of 
the Original, 3 ft. 3 in. diameter, oy Jonn FLAX- 
MAN, R.A., Dedicated, by Permission, to the Universities 
of Oxford and Cambridge. Engraved by Fnegpatun, in 
Seven Plates, in a folio, size 28 by 22 . Proofs, 
India Paper, £4 4s.; Prints, £2 2s. 


In offering these Engravi to public patronage, the 
Publisher ventures to Wedge himecif for the scrupulous 


, oa fidelity with which he has endeavoured to give an ac- 
Bhs a’ = 5, BB, ™ s = pes can pm transcript of the greatest composition of one of 
BBBB - - a ea ; the greatest a at Sod = or gto ey phe 
/ ; . ous and ines uties of the ‘ o 
an pane on every Gross purchased by artists or yeah within hie province: whe Contents, hima with 
; be ists’ i ~ ting the words of the mas Lawrence, w 
May be had of all artists’ colourmen, stationers, book aetned foatum upon Fiaxmen, addressed to the Konkona 


on the Lith of December, 1826, speaks of the ‘ Shield of 
Achilles’ as “that divine work, unequalled in the com- 
bination of beauty, variety, and grandeur, which the 
genius of Michael Angelo could not have surpassed.” 
Subscribers’ Names received by Mr. Freebairn, 23, 


sellers, &c. 
A single Pencil will be forwarded as a sample, upon 
the receipt of postage stamps to the amount. 
CauTion.—To prevent imposition, a highly-finished 
and embossed Protection Wrapper, ot mitation, | 


is put round each dozen of Pencils, will be | rot ie! 
stamped on both sides, ‘* Caligraphic Black Lead, E. 5 mange -road. 


Wolff and 8on, London.» 
WOOD CARVINGS. 


Just published, by JOHN WEALE, 59, Holborn, Parts ITI. and TV., price 3s. each, to be continued, 
SPECIMEN DRAWINGS of ELABORATE EMBELLISHMENTS 
executed in CARVED WOODS, by the 
PATENT WOOD CARVING COMPANY, 


‘cally useful to ARCHITECTS, BUILDERS, UP- 
P AKE tt PeBUIL RS, PIANOFORTE MANUFACTURERS, 


DECORATORS, and OTHERS. 
May be obtained, as above, and at the Office of the Company, 
No. 5, HENRIETTA-STREET, COVENT-GARDEN 











in the Classical, Ancient, and Modern 
HOLSTERERS, CABINET and FRA 





PAINTED GLASS. 
yas Subscribers, who have been appointed to 
furnish the PAINTED GLASS for the WINDOWS 
of the HOUSE of LORDS, are ready to Designs 
every style of Ecclesiastic or Domestic Arechi- 
tecture, and to execute Work, to any extent, within the 


shortest possible . 
BALLANTINE and ALLAN, 
42, George-street, Edinburgh 





TO COLLECTORS OF DRAWINGS AND PRINTS. 


AND W. VOKINS, CARVERS and 

@ GILDERS to his late R. H. the Duke of Sussex 
beg respectfully to call the attention of the Nobility and 
Gentry to their improved Standard Folio , to con- 
tote 0 Buamher of waglage of Frings, woking one F 
answer the ; 
Portillo, with ‘the edventage of’ showing cach werk of 
a v2 ot. and placed at any angle, 

o be seen at their Man dj - 

A ufactory, 5, John-street, Oxford. 


J F, CHINNERY, 67, Lower Thames-street, 
@ London, Custom-house Agent to the British Mu- 
seum, the Government School of Design, and to the 
Public, for nearly thirty years, offers his services for the 
—— of Works of Art and Baggage at the Custom- 

ouse. 

Lists of Duties, and of his Agents abroad, may be had 
of him, or his correspondents in Paris, Messrs. E. Rutter 
and Co,, 10, Rue Louis le Grand, 


TO CONTINENTAL TOURISTS. 


J A. GODDARD, FORBIGN and GENERAL 
@ AGENT, 36, Old Jewry, wg wpe A informs the 
Nobility, Clergy, and Gentry, that he undertakes to re- 
ceive and pass throngh the Custom House, Works of Art 
Wines, e, &e. ; and also to forward Effects to all 
of the World, All Commissions with which 
. A. G. may be intrusted will be executed with the 
utmost attention and promptitude, and on terms that 
will ensure him future favours. The List of J. A. G.'s 
Foreign Correspondents, and every information, may be 
obtained at his Offices, 36, Old Jewry. 











TO VISITORS TO THE CONTINENT; AND TO 
ARTISTS. 


ESSRS, J. and R. M‘CRACKEN, Fo 
Agents, and Agents to the Rovat Acapemy, No. 
7, Old Jewry, beg to remind the Nobility, Gentry, and 
Artists, that they continue to receive © te of 
Objects Arts from all parts of the 
Continent, for Clearing 


rough the Custom-house, &e. 
and that they undertake the Bhipment of Effects to all 
of the world. 


Artists resident abroad wishing to send home their 
works for exhibition, or to be passed by the Academy, 
will find it advantageous to address them to the care o 
J, and R, M‘C., whose appointment enables them to 


offer ae f facility. 
Lists of their Correspondents abroad, and every infor- 
mation, may be had on application at their office as above, 


CHOOL OF ART, No. 21, Bloomsbury- 
street woot, (Sromenty called Charlotte-street.)—This 
School, for the Education of Artists, and the 
iospectee of Amateurs in Deewing, | Painting, Mo- 
d ’ ” ev req “8 
nary Senco! for the Moya. Ream, is conducted by 
Mr, F. 8. CARY. 

The hours of attendance are from eight till four in the 
morning, and from six till eight in the evening. There 
is a separate establishment for Ladies, 

Printed particulars of the terms may be had at the 
School, 








INE ARTS.—Important Discovery relative 
to PURE PLUMBAGO.—Mr. BROCK EDON having 
@ patent for the purification of this valuable 
material from grit, and all earthy matter, and thus re- 
moved the only objection which Artists have hitherto 
made to its universal adoption for pencil drawings, 5. 
MORDANS and ©O. ccagesteel rm the P 
and the Public, that theirs is the only house at present 
in a position to supply this really pure PLUMBAGO 
DRAWING PENCIL, 8. M. and Co, have no hesitation 
in asserting, that such excellent pencils, in every sense of 
ward, have never 


ealon 


the , yet been . sane pure 
lead will, in futare, be used for the points to supply 5. M, 


Co.'s Patent Pencils. 
Te be had of all respectable Stationers in the United 


Kingdom — Manufactory, City Road. 


Wize. IMPROVED REGISTERED 
HYACINTH-POT and BUPPORT—from 1s. 64. 
one they are infinitely more 





tly than the old glass, 


stronger, more convenient, far more healthful to the 
plant. We strongly r it as a decided improve- 
ment,”—ART-U sion, for December alxo 
Gardener C ; 


, 185. See 
‘hronicle ; Paxton’ azine of Botany, for 
February 6 5 be 04 eee Te, he. 
Depot Hunt's Garden- Ware , China and Glass 
Warehouse, 29, Queen’s-row, ‘ 
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. MESSRS. HENRY GRAVES AND Co. | 
Have the honour to announce that they have published } during the present year the following 


MAGNIFICENT ENGRAVINGS, 


By Artists of the highest celebrity, and which may be had of every Printseller'in the Kingdom. ° | 








THE WATERLOO HEROES, 


ASSEMBLED AT APSLEY-HOUSE PREVIOUS TO THE BANQUET ON THE ANNIVERSARY OF THE GLORIOUS 18rx OF JUNE. 
‘ Painted by J. P. KNIGHT, Hea. R.A. ; 
And engraved in the | ; me 8t hh by CH th ar eg Esq. 

This National andgHistorical Engraving, representing his Grace the e 0 —— recei is illustrious Guests at A -house, 
FAITHFUL FORTRAITS of the most ome toes “Soldiers of the Age,” to whom the Nation owed ts crowning Victories at Waterlons ~ =e yr —— yd 
been “numbered with the dead,” this Engraving, replete with every Artistic excellence, will be more deeply interesting to the British Nation as a precious record of the 
Portraits of her most distinguished Warriors. 

Price: Prints, £4. 4s. ; Proofs, £8. 8s.; Before Letters, £12. 12s, 











THE TETHER’D RAM. 


THE COMPANION PLATE TO ‘THE LASSIE HERDING SHEEP.’ 


Engraved in the highest Style of Mezzotinto, by JOHN BURNET, Esq., from the original Picture painted by Edwin Landseer, Esq., in the Collection of 
John Sheepshanks, Esq. 


Price: Prints, £2. 2s.; Proofs, £4. 4s.; Before Letters, £6. 6s. 





THE HIGHLANDER’S RETURN. 


COMPANION PLATE TO ‘THE HIGHLAND WHISKEY STILL.’ 


Engraved in the line manner by WILLIAM FINDEN, Esq., from the interesting Picture painted by the late SIR DAVID WILKIE, B.A., 
In the Collection of the Right Hon. the Earl of Essex. 


Price: Prints, £2. 2s.; Proofs, £4. 4s.; Before Letters, £6. 6s. 





THE SECOND SERIES OF 


HAGHE’S BELGIUM AND GERMANY, 


Containing Twenty-six Interior and Exterior Views, made on the spot by Mr. LOUIS HAGHE, of the principal Cathedrals, Churches, Shrines, Altars, Chapels, Tombs, &c., 
In Belgium and Germany, and selected with the greatest regard to their Historical interest and beauty of Architectural detail. 
The well-known and y-appreciated talents of Mr. Haghe are a sufficient guarantee for the fidelity and beauty of execution of this truly interesting and valuable work; 
the whole of the subjects ha been lithographed by himself from his original highly-finished Sketches. 
Price: Imperial Folio, tinted, and half-bound morocco, £4. 4s.; Coloured and mounted, in Portfolio, like the originals, £10. 10s. 





THE ATTACK ON THE PIE. 


Engraved in line by CHARLES FOX, from the original Humorous Drawing by William Hunt, Esq. 
Price: Prints, 10s. 6d.; Coloured and mounted, £1. ls. 





THE PORTRAIT OF THE PORTRAIT OF 
ROBERT STEPHENSON, Esq., C.E., MAJOR-GENERAL SIR ROBERT SALE, G.C.B., 
ENGINEER OF THE LONDON AND BIRMINGHAM RAILWAY. | THE HERO OF JELLALABAD. 
Engraved by EDWARD M‘INNES, Engraved by T. L. ATKINSON, from the Picture painted by Henry Moseley, Esq., 
From the Original Picture, painted by John Lucas, Eaq. for The Lady Sale. 


Price: Prints, £1. 1s.; Proofs, £2. 2s.; Autograph Proofs, £3. 3s. Price: Prints, £1. 1s.; Proofs, £2. 2s.; Before Letters, £3. 3s. 





COMING EVENTS CAST THEIR SHADOWS BEFORE—TIIE CHALLENGE. 


Engraved in the most beautiful and highly-finished Style of Mezzotinto by HENRY F. WALKER, from the splendid Original Picture, 
Painted by EDWIN LANDSEER, Esq., R.A., in the Collection of the Right Honourable the Lord Prudhoe. 


Price: Prints, £2. 2s.; Proofs, £4. 4s.; Before Letters, £6. 6s.; Artists’ Proofs, £8. 8s. 





THE WORKS OF SIR THOMAS LAWRENCE, P.R.A. 


PART XVI. PARI XVII. 
Containing Portraits of the late Earl of ELpox, Sir Joun Moorg, | Containing Portraits of the Marquis of ANGLESEY, the Archbishop of CANTERBURY, 
and the Duchess of NorTHUMBERLAND. | and the late Earl of LIVERPOOL, 


: Price, each Part: Prints, 12s.; Proofs, £1. 1s.; Before Letters, £1. 11s. 6d. p 
The forthcoming Part XVIII. will complete THE FIRST VOLUME of this truly interesting and very beautiful Work. 





LONDON: 


PUBLISHED BY HENRY GRAVES AND COMPANY, 
PUBLISHERS IN ORDINARY TO HER MAJESTY THE QUEEN, 
AND, BY SPECIAL APPOINTMENT, TO HIS ROYAL HIGHNESS PRINCE ALBERT, 
6, PALL-MALL. 























